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Apparel, Made-ups & Home Furnishing
Job Role:-Assistant Fashion Designer
NSQF Level-3 (11t")

Contents: Part-A

TOPIC

SUB-TOPIC

nit 1: Planning and Designi

ng of Garment Collections for a season

Session 1: Structure and
Working of  Garment
Industry

Garment Industry, Structure of Garment
Industry,  Different  Departments® of
Garment Industry

Status of
Industry

Indian Readymade Garment

and
of
Fashion

Session 2: Roles
Responsibilities
Assistant
Designer

Fashion Designer, Role and Responsibility,

Personal attributes qualifications.

Session 3: Tools and
Equipment Used  In
Garment Making

Measuring -~ tools,  Manual

machines,

cutting

Cutting tools, Sewing tools, Pressing tools

Session 4:
Importance of Body
Measurements and
Sizing Systems

Importance of Taking Body Measurements,
Precautions Observed While Taking Body
Measurements, Body Landmarks,

Type of Body Measurements, Procedure for
Taking < Body Measurements,  Cross-
Checking Garment Measurements with
Standard Size Charts, Various National and
International Standard Sizing Systems,
Technological and Scientific Developments
in Sizing

Session 5: Fibre
Classification, Fibre and
Yarn Properties, Spinning,
Fabric Construction
Methods, Trims and
Accessories

Textile Fabrics,Classification of Textile
Fabrics,Properties of Textile Fabricsyarn
spinning and yarn properties,yarn spinning
process, types of yarn and
structure,weaving,types of weaves,knitting,
Other methods of fabric
construction,Garments Accessories

Session 6: Trends in

Garment Industry

Market Research, Customer research ,
Trend research , Sales research , Fashion
media research , Fashion Forecasting,

Fashion forecasting process,Trend
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information sources.

Unit 2: Design Principles and Methods

July cecsion 1 Dest . elements of design, Types of Line, Colour,
Fes:.on C ' et5|gn a9 1 Colour Wheel, Colour Schemes, Shape,
ST oI Form, Space, Texture, Types of Texture,

PRINCIPLES OF DESIGN, Techniques of
creating emphasis in garment design,
FASHION CYCLES, THEORIES OF FASHION
ADOPTION, INTERNATIONAL ' FASHION
CENTRES,

63-81

Fabric - Manipulation, Gathers, Shirring,

Session 2: Surface Pleats, Tucks, Hand& Machine

Jul i
y Ornamentatlon Emboidery,other surface enhancement 82-93
Techniques for Garment . . - -
) techniques,dying and.  printing,digital
Design -
printing
Flat sketch, Technical

Session 3: Prepare Flat

) drawingCharacteristics of Fashion Flats and
Sketches and Technical

Technical Drawings, Developing Technical

Drawings Drawings, Materials and Instruments, Hand | 94-104
August Sketching Techniques, Computer Aided
Design, Necklines and Collars, Skirts,
Sleeves, Pants, Dresses, Pockets, Plackets,
August Sessiglg lMethOds Of | pattern, Drafting, DRAFTING OF CHILD'S
Pattgg [gpvaigpment BASIC BODICE BLOCK, Flat Pattern Making, |, < | 5
Draping; Pattern Information  and i
Development of Production Pattern, Types
of patterns etc.
Unit 3: Design Development, Tech Packs and Samples
Design  Development  Process, Line
August Session 1:  Design | planning, Design Inspiration, Design
Development  Process | development, Line presentation 115-118
and. Develo.plng d |Use of CAD Software for Design
Design Collection Development
Session, 2. IMpoftahce Tech Pack, Components of a Tech Pack,
Septmber and components of Importance of Tech Pack 119-121
tech-pack
Septmber Session 3: Introduction to | Sample Making, Importance of Sample
Half year | sample making and types | Making, Benefits to fashion brands and
Exam of samples designers, Garment Manufacturers, Types 122-125

and Roles of Garment Samples,
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Unit 4: Maintaining a Clean and Hazard Free Working Area

Session 1: Handling tools and Materials Safely, Tools
Material Handling, and Materials, Guidelines for safe Usage of |127.132
Cleaning and Automatic Sewing Machines, Cleaning and
Septmber Maintenance  of Maintance of tools
Tools
Storing the materials safely, Guidelines for
Session 2: Safe and |safe storage of chemicals,proper use of 133-136
October Correct Storage of | materials.and minimize waste Disposal of
Material waste at designated locations,
) S Waste, Textile Waste,guidelines for storage
Session 3: Guidelines .
o < p and disposal of waste
October or Froper foragesan materials,responsibility under health safety 137-141
Disposal Of Waste : A
X and ‘environmental legislation, type of
Material :
occupational hazard,
Session 4: Use of Different | Cleaning substances, Cleaning agents
October Cleaning Substances : . 142-144
Cleaning equipment,
Session 5: Personal | Personal hygiene,Importancetake care of
Hygiene and Health body and  food habits, safe workinh
November practices and organizational
. 145-151
procedures,good housekeeping
practices,benefits,hazards of poor
housekeeping practices,
Unit 5: Health and Safety Related Practices Applicable at the Workplace
Session 1: . Potential | Hazards, Different type of potential
Hazards at Work Place hazards, Keeping work area free from |153-155
potential hazards,
Session 2: Safe Handling | Safe and correct procedure of handling
of Equipment equipment and machinery, potential
. 156-159
hazards risk and threats based on nature of
November operations.
Session 3: Benefits of a | Minimizing health and safety risks to self
Healthy Lifestyle and others by our own actions, The value
of Physical fitness, Personal Hygiene and 160-164
good habits, Do and Don'ts of Personal
Hygiene at the Workplace, effects of
tobacco, drugs and Alcohol,
Session 4: Environmental | Environmental management system,
Management Procedures, | Benefits, Emergency exits/routes and
Seraber Security Details, Potential | equipment. Accidents and emergencies T

Accidents and

Emergencies

and responce , Emergency Response Plan
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Session 5: Safety

Safety measures at workplace and their

Measures at Workplace application, Signboard, Orientation and
December training on  safety measures at [169-171
workplace,Emergency situations,
Module 6: Compliance to Legal, Regulatory and Ethical Requirements
Session 1: Importance of | Ethics, Benefits of Ethical and Value, 173-174
ethics and values )
Session  2:  Company | Company Policies and Procedures
olicies, procedures and Lo -
December Es benefitz Reviewing  Policies and  procedures, 175-177
Benefits of Following Company Policies
and Procedures:
Session 3: Teamwork and | Teamwork, importance, Providing Support
support to supervisor to Supervisor and Team Members, 178-179
Session 4: Planning and | Benefits of Proper < Planning of Work
managing work routines Routines, Planning ‘work Routines as per
January 9ng 2 Per 1180-182

Company Procedures and Requirements,
Importance and Benefits of Punctuality and
Attendance, Benefits of Punctuality
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Contents 11t Part-B

MONTH TOPIC SUB-TOPIC Pages

Communication,Advantages,barriers in
communication,principal,verbal
communication,advantahes and

May disadvantages,types,publicspeaking,3p,non- 1-14
July Unit:-1 verbal communication and types,visual
communication.element of
communication,communication
style,refusalskill,greeting,types,question and

Communication Skills

types.
Self management
skills,characteristics,strength
andweekness,personal
August Unit:-2 hygiene,grooming,networking 15-28
Self Management Skills | Skillsmotivation and types,goals setting,
time management,team work,
Entrepreneur,enterprise,role of
Unit:-3 entrepreneurship,quality of
Entrepreneur,benefits, wage 29-37
Septmber Entrepreneurship Skills | employment,types of business activities,
business idea,business planning etc.
October Unit:-4 Sector of green economy,policy for green 38-42
Green Skills economy,stake holder in green economy,
November Word processor use and benefits, basic
December Unit-5 interface libre office
writer,saving,closing,opening, printing
&Revision Information and documents, formatting text in word 43-55
January communlcathn documents,cheaking spelling and
Technology skills grammer,header footer and page
February number,tracking change in libre office
writer
March Final Examination

S e QND—
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BOARD OF SCHOOL EDUCATION HARYANA
Syllabus and Chapter wise division of Marks

Subject: Apparel Fashion Design- 11th

Generalnstructions:
1. TherewillbeanAnnualExaminationbasedontheentiresyllabus.

2. TheAnnualExamination will be 0f60/2=30 marks, PracticalExamination
willbeof50 marksand20 marksweightageshallbe forInternal Assessment.

3. ForPracticalExamination:
1) PracticalFileof2 5marks.
i1) Oneactivityof1Omarks.
ii1) Viva-voceof15 marks.
4. ForInternal Assessment:
TherewillbePeriodicAssessmentthatwouldinclude:

1) For6 marks-Three SATexams willbeconductedandwillhave a

weightage of 06 marks towards the final Internal Assessment.

i1)  For 2 marks- One half yearly exam will be conducted and will
have a weightage of 02 marks towards the final Internal
Assessment.

ii1)  For 2 marks- Subject teacher will assess and give maximum 02
marks for CRP (Class room participation).

iv)  For 5 marks- A project work to be done by students and will
have a weightage of 05 marks towards the final Internal
Assessment.

ForSmarks-Attendanceofstudentwillbeawarded05marks as:

75%t080%-01marks
Above80%t085%-02marks
Above85%t090%-03marks
Above90%t095%-04marks

Above95%to -05marks

S s ND—
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Course Structure

Subject: Apparel Fashion Design- 11th

Lt Vocational SkillUnit Name il
1. Planning and Designing of Garment Collections for a season. 9
2. Design Principles and Methods. 8
3.  |Design Development, Tech Packs and Samples. 8
4, Maintaining a Clean and Hazard Free Working Area. 9
5. [Health and Safety Related Practices Applicable at the 8
‘Workplace.
6. (Compliance to Legal, Regulatory and Ethical Requirements. 8
UN":- Employability Skill Units ML;’;:;‘S
1. CommunicationSkills 2
2. Self-ManagementSkills 2
3. InformationandCommunicationTechnologySkills 2
4, EntrepreneurshipSkills 2
5. GreenSkills 2
Total 60/2=30
PracticalExamination 50
Internal Assessment 20
GrandTotal 100
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Planning and Designing of Garment Collections fp_r d season

Structure and Working of

\ Garment Industry
@ Roles and Responsibilities \

of
\ Assistant Fashion Designer
@ Tools and Equipment Used \

In

\ Garment Making
Importance of Body \
04

Measurements and Sizing

\ Systems

Fibre Classification, Fibre and
Yarn Properties, Spinning,
Fabric Construction Methods,
\ Trims and Accessories
Sl Trends in \
06 Garment Industry




Session), Structure and Working of
1 J Garment Industry

History of Garment Industry (@ I BT EﬁET‘H)

1991 ¥l H 9% F&NT (Garment Industry) BT SRY T T“W G
Wﬁauﬁwaﬁmﬁmﬁgaﬂmwwl %
7 Riars &1 » W § 91 81 SRR gRI fbar s
7| Afp sienfie wifa (Industrial Revolution) & dlq, m’ghm
faIveR grcls SR SAIRepT #, AT BT SUTlT Sg o r;, )

(@THIT 1846 F) 3T & § T 9 hifa A 3mam, B §il
a@_ﬁmﬁ TR GRYT (Garments) 4 @

209t 9 H, W fgdia {9y gg & 16, ISHS Hus|
®T o qeT @W,@Hﬁméﬁﬁa@m@mag‘s‘ Wﬂﬁ@ﬂ?ﬁ?ﬁl HIRd,
I, iTaTeR, 3R g o <X fay & v axa s &9 U 39 9y BheE e @ ot
I g iR FISS HUS! Bt Ui doil F el

21F I &, 2000 F T1E I, fefored daomiies 3R S-HHY & HRU a%d I T iR FT dgaa
M| AT B WewiH S Amazon, Flipkart, Myntra, 3R Shein 3 UT8d! dd MM I
FHIS UgaHT L= BTl 3@ HUS! B fegfi 1t Hugex TeddR gRT g1 @t BRe HRE &1
T R g, Forad 1 9o & O 8iR 3fihde HUS 1Y Sl 5 |

2025 dob, SIS @ﬁ Al (Artificial Intelligence), 3D printing, G?IT R ESE ] m (Q'Q'iaTUT &
AIHA HUS) HT TIa §¢ T 8| 3d UM had B gl al, dfeh qafaRur Bt ffar & +f
o F [ad T Tl B SR SamsfaeT S fER dst @ hd @ 81 39 3], 9d HiF 8
Wﬁ&ﬂﬂwm(@sual wear)?ﬁﬂ'i"TWﬂ%I

Structure of Garment Industry @WB@"TTﬁ R

1. Manufacturers ﬁnhn-ﬁﬂmawmﬁma@aﬁﬁaﬁ%@amm%sﬁm
HT IRAMGH IATE TRl ¢ | 7D B e AT O HUS, YT, Fe 3fe B SHgT BT 3R I
T &t Teg ¥ TR Tl & IeaH1 gl 81 3 IR o i Arde & 99 9 §1 @ 78 fAafar
S HUS T § Tfh $B Bl TR R Yl I I &

2. Contractors (mm-mwaaﬁ%eﬁﬁnwaﬁﬁmwmw 3 prRIRTeait aT
el § 9% QUR BR1d g1 A B AR W bers, Riars, DR 3nfe S 2iftres &l &) 1 &
¥ forg oo Sran g1 SRt el # $fiew! @) YfireT Agayul g § iR I8 Jomelt HRd o =i
# §gd 3 § Hifh el 49 U1 gial o |

3. Wet Processors (A2 UIEINIR)-d¢ URIR I &I WRRAT &1 98 fR&m gid § Fod sust &
T (dyeing), m (printing), &I (washing), 3R fpfafRmT (finishing) e g %I gg Uh
Tp-ilap! Ufehar it § o H Bus! &l e 3R IUUNT TRY ST SI1dT 81 9¢ URARAT a3 o1
TUERTT 3R Y T DY GYRA BT B Bl 8

4. Wholesale Representatives (QﬁTﬁ Ilﬁﬁ'f\ﬂ)—w ufaffyr 3 safea a1 Hufar @T‘ﬁ % S
fafare ¥ U dax A o SR & d9d ¢ 1 3 Fmfar iR gexr fagsarstt (retailers) & &9 T qa
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BT HH B ¢l FTHT B g TR WR 1A BT gidl § AR SHHAR R T YT ghHI, TR T
SIS Iy B! o TS PRI B |

5. Retailers (g1 fashan-Gex1 fashar 4 gd € S oA IUHiaIe] I axd Ugard g1 3 g,
Aie, A WICHIH M1 & HeaH F AEH! Bl HUS Sad | ST HPT 9gd He@qUl oIl §
e T WY TeD! T IS B § 3R I6R Bt 77T B! JAS &1 gexT faswarsii &F ufafeparst &
YR W g1 Fmfar wiawr & g §91a 8|

I IENT & fAHTT (Departments of Garment Industry)

I I ) P o T fauymTt o dier o g 8-

1. {98 fAUTT (Design Department)
2. 3dIgd faumT (Production Department)
3. fauur fAURT (Marketing Department

1. DESIGN DEPARTMENT ( f&wiTg faum)

fETTE fauTT ovd I FT Ja XTI 3R Hew@yul YT BidT 5| 390 HhRH ¢8, TedH! &) UG
3R At Sgad & e H [d gU U IRy fSus fbu ofid §1 39 fAum & e Wb,
SR WHEIWR (G CAD) 3R s HU BT JUI 3 & |

TReT H: 1. 7daH HIH S R R 2.HUS! & 3, HUST (i), TRER 3R fbe o1 997

IESIERESE] 3R U dIR BT fRrper m T fome faer (Design Development) &I ufcpan
A fgfafad Iu-faumT a1 srunT nfie 81d &
A. Forecasting Department (Qﬁ??)‘lﬁ'ﬁ faumm

=9 fqurT &1 &1 Ufdw & HBE ST HT YaigHE AT BIaT 8| I8 aoR fazayor, e o,
UM FaER R AH gearal IR e g gl

= HTd:
e RUIé SR wafrdl &1 e

St e & fore 31 3R wsd
gia ol
JHIET P TS DI T

B. Design Department (fSETSf faumm)

g faUTT Ugel S 7Y S fawur 9
ST BT §, Qfb 3ud feomsAl &t
SIS IAGI H §3aT P B bl
ST B

qel $d:

f&se fouR! &) demite! U &
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gk @ Riars, e sik Tetae &1 fuRo
TEh! 3R A SIFER I JHTY TG
C. Collection Planning Department (ﬁ@ﬁ YISTT ﬁ‘H’I"T)

9 faur &1 w1 gft fETe SaaR &1 A1 §9H1 g1 81 398 I8 79 fasan i § s foram
THR & FSOEH, T 3R 3MHR TWR & IaR S|

E@?ﬂ'&:
FOR &1 AN & IR HAaRM B ArorT =T
goIc, THY 3R I &t Ao
faop! a1 adll &1 99
D. Pattern Making Section (ﬁz-—f ﬁ'quTﬁ'l-ﬂTT)
g U fEoTs Tha &1 U& cfaridhd Ue § daadl 8, Sl a%d 101 & T SR §7d1 3 |
H’@Jﬂﬂ'&:
TR 7 QIR RR §RT U R ST
U &1 9éi% A 3R fthe JAEd Her
AP {18 & SR a1 Ue a1
E. Sampling Department (ﬁ'wrﬁ'um)
39 faUTT & Uge ST T Yo & SMYR R HUS! & 57 (JUch) ST o1d 8, Al Teeb a1 TSR
3¢ q@aR fofa @ 9 |
E@W:
fETET & SR Jud Ui IR 1
e Bt e 3R i ot i

e B! UlAlhdl U Bl 3R §Gard
BT

F. Pattern Grading Section (4e= IS faumm)

I8 fqunT T g1 fSurs & fafis SieRT (sizes) |
TR DR BT B BT §, Wa- S, M, L, XL 3|

ﬁ@ﬂﬂ'&:
T U o fafta 8w & sea
Tt WSSl & US| BT ASNDH ST FAE G
TG ¥ Ugd 3 Ue IR &Rl

Apparel Fashion Design
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2. PRODUCTION DEPARTMENT (ScTG- faTm)

e faum foedt off afvem (garment) ST T Tad Aeayu! fewT SidT 21 T8 fAuTT O o awal
¥ I & forg ReR giar 8, S i exT fasharstt (retailers) gRT 3T 7T 31Tk & AR
TTLIH Bl g1 SATG UfehdT o3 aRult A G Bt §, 3R & TR0 &1 FareH fafda Iu-faum
(sub-departments) gRRT foar Srar %I A Ud® IU-faHTT &1
fawqga faaron fean man g

A. Fabric Sourcing and Purchase Department(ﬂW@' 5

@i 3R | faumm)

Tg fQUrT IR § IR TR 3R BT R HUS DI TG =8
BT &1 T8 AT BRar 2 b Iare & yaeT 819 aren Bus!
T R R gt g 8 Suds g1 g fafts smyfdeafet & |
YD HRPp HUS b T W ATt B

B. Fabric Inspection Department(ib'q%_' @t g ﬁ'l-I'ITD

=g faurT o Wi U HUSt B e Bt S| S S g1 I8 ol ol § [ Fus d $S a
(defect) @ Ta1 & S GRT, e, T ST AN 3G | HFS b SIHR HUSl U A1 Roige e Srar
gl

C. Accessory Store Department (Jgldd AR HER ﬁ‘l-l'l'lT)

Tg QU e, for, 4mm, daa Snfe oY Terds i &l I8 TR st FHdl § | I8 gAd Hrdl
? & Saurea & gwg ot aeh Suaw

D. Industrial Engineering Department (Gﬁiﬁﬁﬁ? SiftEifet faumm

Tg faUmT I Ufohal &l $IA SR AFT-FIA §F & 8 S HRal g1 I8 IHT 3R TR
Y (time & motion study) W%ﬁﬁm maﬁﬁ?ﬂ@ﬂ%@faﬁl

E. CAD Department (Computer-Aided Design) (T:F%'\’ S EHEGLIR LSS %ﬁﬂ?ﬁl ﬁan)

=9 fqunT & fETe WitedaR &1 SUAN S UcH (pattern) ST OTd | T8 MYFAH ddb-id! 9
TR B B 3R e o gRfa srar g
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F. Cutting Department (WE"T ﬁ‘l-IT‘T)

Tg faUTT fSoga & SIAR HUS P! Bl &1 BT Rl g1 3T CAD F et Y &1 IuahT axs
HUS B! AGTAT 3R BT BT o1t B

G. Sewing Department d%wrré ﬁ'l-l'l"T)

He gUHUS & fowdl &I Riars s ¥ uRer & gear ordr g1 T8 faum 3ra st &) wgrar
q TRAT P AMBR AR

H. Washing Department (ﬂ?ﬂ'{ ﬁ‘l-I'ITI')

T8 faumT Ryars T U TRACY &t YaTs &Rl § o a1 g, Bia 3R fibfen S8R gt g
g faumT fasiy i de-iep! ol ¥4 all, TSTgH afT 3M1fe &1 IuaT el 5 |

I. Quality Assurance Department (([UTA~IT THTIT faumm

T8 U gRRT Fxar § i ot Iarg 70 aFel IR ¥R IR | TAS TRAC B UG & S d H
STl § SR ot off Srwgef oie &1 sern S & |

J. Finishing and Packaging Department (FfafRiT Gﬁ?WTﬁ'H'ITD

Jare @t 3ifew ufghar & MRAC B 09, ®is 3R U Ha1 91 21 38 A6 S S8R Aad 3R
T A S | SR R RAfthr & foe duR far siar 31

3. MARKETING DEPARTMENT (HTehfcTT faHTT)

BT FAHTT b1 B o (TRHeH) ST § Sgd Heaqul gl &1 T8 fAHTT Ue! aeb awdl Bl
TR (promote) 3R {3 (sell) FRA BT B & 81 3T fAUFT & FH U@ &1 g1 & -
AIhieT, AfeT3ionT 3R e | Fio 39 IR ¥ fawdR § Samn 71 §--

A.Marketing (FTeh{e1):-HIch 71 g Wifcha & fored Sedral 1 Fmfdr & SuHie de ugam & i
ﬁaﬁaﬁmﬁwﬁﬁwmﬁcﬁ% Eﬂﬁmaﬁ@'ﬁ (brand image) ﬁé@maﬂmaﬁ?
ITE! Bl IR B MYb TU Y U bRAAT WMl 3 | 3TbT 324 ¢ b 3ifdep F 3ifires AT bt
F TR T I 3R I7P IS Bl UHS B2 | 39 o fAF=, TR IJreft, FifET ok gaR ifvmmt
(promotion campaigns) WWWW%I

B. Merchandising (WHSTSRi):-TH SN U6 Agayul Ufthar § St Ig &1 Ao, fEwme,
fFrafor ofiR wrg R Eefiad) @1 gRT Sl 81 399 g8 9U a1 ol § 6 oH-9 aw, 59
fETs SR HIferet & S S I d UEH! Bt GHG 3R ¢S & IR 511 I eI UM
(production strategy) @1 Ueh {3801 BIdT & St hU-T &1 faeht 3R WWharal § WeT TRTeH ST 8|

C. Sales (T):-3cq & A9 TGl & HUD T BIdl ¢ §TbT B ATeh] H S A1, ST Ul bl
IR T, ITD! AR BT THIYH HAT 3R 3SR D1 Yfd & S8 A6 AP B oird AT Il 8|
A A Ie 3R HUHl & o T Horgd ey STl & IR et dgm # g yftvet AT 81

OTHER IMPORTANT DEPARTMENT

TGl R 3 faUTT & TFHRY € 718 § O el =9 ¥ URYM (garment) Faior &t uferar & =nfira
T 29, b b ot 3 pref 3icit Hecayuf g1 B-

Apparel Fashion Design
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1. Finance Department (ﬁﬁ ﬁ'l-I'IT[)
o faumT ot &) doft o1 e wrar g iR uRmafAe Hifora fofal & weagel Yfie Ay g1
Tg fqum gffda axar § for aaft facia diemmd adie =0 § §918 S dTfes SHTa<ds 9Hd IR Ui
B (credit) IUAX B T | Tg fAUFT 99, Fofe, A1Y, BT 3R AHS! UATE (cash flow) TR FARE
Tl 7, Forad ot ot onfifes fRRar o+t Xg<t g |

2. Embroidery Department (ngﬁ"l-ﬂ'ﬂ') - .

o Rl uRer Reoe e smawmmar 8 e, |l | e

@ 3 B! & iR FRYT Fere faumT o freft argdt
m(third party vendor)GﬁﬂWWldl%lHJSls\ﬂ{ T

HC §U BUS & ThS, Hels DI AFBRT 3R TH TAT | 'j .

oYM & 1Y 38 AN 81 U8 fAum Ry mu i -

3IUR Hgls PRl @, dlfe URYM &1 fEoied Feh | 8

THR F SH S5

3. Laboratory Department (II'CﬁTI'EII'IFIT ﬁﬂ-l'l"T)

Tg AU Biw iR 30 grae TRl &f TUIaRT &1 &ifd & e 3avge IuHvl § Jafsra
BT 8| 3! Aee I T TJorawr uRiemn (quality tests) [T S €, o< ag i fovan o 9
% HUST SR 3 ArEft AFS & AR &1 afe HIS =y wRierr Tt § Iua 7 g, ar 39 fowadt
31 d STedt TaNTRITET B Yol ST 6|

4 Machine Maintenance Department _(W3fiH E_’ | g

@R faum (I

IdTe § UENT 8 aTelt A &) TRETd 3R IWRTE - |

39 fqum &1 foweR gidt 31 afe w=iv o~ U 8 ’

S &Y, df Sl B Hf I SR JuTdt ¥ G gl »

g1 T8 faurT =it & wra-gmg W Afen, siafe, A

ey &t Reigdie ofe &1 w1 Fdl g -

5. Human Resource Department (HIHd R IE

faum)

Tg faumT ot 3R Idled S &1 Jd MR Bidl ¢ | 3Tb SAId T HHANRAT Bt M, Trreror,
FHHARG! BT fabr, f[URT & dFa IH-ag ST G, HHARG! B A4 UM ST 3R 4fis! 3
YSfd S AHEl BT ydu MG g 81 g8 faun g wRar g 5 ol sie iR,
TR 3R B o forg Iuged 38|

Status of Indian Readymade Garment Industry (MR YET0E ava S 3t fRufa)

YRAG ST TRAC 2T URA F T 3R doit ¥ Igd g¢ I & ¥ TH 81 I8 IR 4 Pad
TR SRR P R FRAT 8, dfedd g9 UM W FHaia ot axar g1 st URa fay # XS0 awdl &1
Te Heayul Fmfar 3R Fafde & g1 3|

Apparel Fashion Design

®



29 I H it HUSt T AR I, Ridfew, Sfm, ok Ut ufky™ d& fafid UeR & axd a9
oTd B 1 3= 3 fafis Rl o B 3R 93 TR Agthaa i gy el gu €, faRives fiwh, Has,
ST, R, faIP TR 3IR STl oY el & ST 981 Aedd gl

YR WHR 7 Toesd U, Rpd Saaude TUmH 3R TG 3NYTRd WS (PLI) Wit Areirai
& WU T &5 B ITdT 7 BT B [Ha1 ¥ 1 3P dad s garsit ol AsHTR +ft U g3 B

1 & auf § fefoed aoier 3R 3-F1AY Wehid S 3AvH, fiuere 3R fisn & arery 3 59
I D) T 71 1A el g1 3d Bie Ier off orga XSS awal &t Y e Iuiadrsit
% UgaT UT 38 g

gl 39 IaN &I ufaeyl, =) 71 B BiAdl § IAR-TerE, Af¥e HiT H HH 3R dead B
33 SRt gAfaat &1 AT o B v e g1 R ot TR SR Tt &7 & vart | g8 ST o

§¢ 381§ 3R YR 3rfegaey § Heeaquf dive ¢ @1 R |

SELF ASSESSMENT NCERT BASED

A. Multiple Choice Questions.

Y 1: e faumT &1 o1 S &1 g1l 82
A) T AT TRIGA!

B) IR & Ryemg T

C) 7T BRI 3R WT3e 1 A0 Bl

D) TG HT [dUUH &

2. Ide faumT (Production Department) I
Tefdrd us

T 2: JATGA fGUTT &1 UG ST 1 82
A) TR &1

B) BUS| &I (W3 ST

C) TS B! TUra $I SI1d HAT

B) =M &1 IRTd &

C) 3T Bt fagh! SR TR =T

D) HUS ! Ua B il Bl

Uy 5: g # ¥ pH-91 et fquue f{vmr I
Taferd g7

A) f&oTTzT dUR ST
D) 31 ReYd §MI
B. Fill in the blanks

D) {918 & SIER Hus! & o &1

Uy 3: IdeT foum # g & ¥ a3
Tfafafer el gt 87

A) BT
B) g
C) Tmg
D) farITa

3. fauoue faumr (Marketing Department) 9
Teiferd uy

T 4: fauur faymT &1 iRey ol ' 72
A) TOIR] B Fgad BT

B) IR & U P UUG P JHSHT
C) AN Pt BT HAT

Ans.1.c 2d 3d 4c 5b

a.YRA AT H avd SR URYAN BT ............ I g1 fFAafd® g
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b. T e T TR TR 8T & S Uy Iare & for faviy Iusrur gid g1

Corrreereeaeens EH! HI GRYM Bt [T SR TR AT FRar g1
d. Ui duR o3, fafid st & AT, Tet §iv o faste? H1dR o+, U & uRada o &
.......... A GRT $HeR JTeadR Bt JgrdT I fbT o |

e. Juferr sfavm & Suer Fafdr aRer o1 ugar ........ TR PRATR

Ans.a.gfT  b) Contractor — HER o) Marketing—ﬁ'lTUH d) CAD - Fs (PR TsS
SEIES)

e) Prototype — THAT / U=
C. Short Answer Question.

1. SATEA faUTT & fafira SUNT & &rf H37 @1 ithar &1 gusgu|

FAR:-IATEH faUTT & B3 STHFT Bl & S — BT (@usT HieT), Riars (Riers &), IR @wit
H) 3R BB @b B |

BT SFUN H FSTEA F STIR FUS BIC I 5, RIS STUR T $76 SIS ST 5, URAT STHTT
A BUSH Bl 3l I U fopa wrar 7 SR ofd & AfehTT S gumT § SUst ol U6 $ 3uR U fhar
ST gl

2. 9% SN & gfde™ R U9 dfera fewoft fafeu)

SR:-T IEUNT 1 38T 199 [cTsd! I L §iell &, S1el ST shifd P SR FRAHAT BT SUIRT
9311 Ugd T8 SN gXaITHd BlaT AT, Afh THY & WIY-T1Y WA (automation) 3R SMYAEH
TH-1d! BT TN IRE goill S I8 U Ay G & Idbl g off [SunsH, IdeH, faque &R
fafd o &3 &l A P FRar |

Q3.fBfARAT faHmT 3AR T A= faumT # sfaw #3 |

Al g fIum dur gRYT=i &1 U9 HAT, &I T BIes HAT 3R UfhT BA1 3nfe o
faym HIAT ¢ | SYPT I IedTg Bl 3{fdH T 1 grar 3

orgdr e g faun SedigT ufthar & R SR §1g § 9val &Y Uadl Bt S ST § difds
faum SIyyuf 1 AEH ad - ugd |

D. Long Answer Question.

1. 3% frafor e & et faurt &1 favga o Sifom|
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Session), Roles and Responsibilities of
2 ) Assistant Fashion Designer

ﬁ?mr ﬁﬁl’lg:ﬂ (Fashion Designer)

%Y fSTER a8 fdd i1 § ol HUS!, TRITRI 3R FefaR &t fSamgf1 wrar 31 a8 T¢ B
33U P! &g H 7@ §U U gt &1 Ao dxar 71 B fEweR &1 & Rith $ug a1 e
BIdT, Sfcp 98 T, HUSt Bt Bifarc], Ucd, Wid 3R HUS Bt b W |t faxiv & a1 g1 e
eI Ud TaeT® SR da-iat w1 ¢ o S1e Ra, Riars, hises & 999 3R ByA
S BT I T BT 31 B B fEHER e H181S 51 8, T $& a8 HIH 8139, eI
o1 foher S5 A B v B 1 3ol & gy A e fEomgR o1 et Rich e 2 e e T 2,
afp 98 3 Ml & Ugd @l ot ey SR TrEferer s § Hag &l 21 U8 U TR 3R
TATHESAT T T HRER ¢ Forgd e-d, AU 3R T g 1 Taeudhdl gl 8

Roles and Responsibilities of an Assistant Fashion Designer (T Igldd By foul R 3

eI B SRR BIE 5% H U Aeayul YHeT MU 31 98 goT B fSugR &I
Tl R § 3R fSogT &t ufthan § fafiye S/l &l YT g1 e Jgrd B fSog—=R &t
T ATt 3R ReRar 8 &

1. fEoms A & Wed T (Assisting in Designing):-Ted® %M fSoER, Ted fEweR & A
& TR HUS! & [S9lIs s H HeE BT g1 98 Thd §1dT o, fEwea & for smefears ggman
2 3R fEW= & T R BT Bl

2. f7d #RAT (Conducting Research):-H=M ¢S, v, I 3R Iuad Toiract It & IR o
THHRT BT H ¢ | TR Bt AT SR Juiiarsi & o &l & § 39d gy Red srar g

3. W MR 7HRTd &1 999 (Selection of Fabric and Materials):

HUS B AT, W R TG $H RAIR ST & TR Tgt Bfads 3R 31 Inpft &1 794
HAT 5

4. %Trl'l?ﬁ TTA AR BT (Making Sample Garments):

fETE & SR T HUS &0 TRHC) RIR HRaM H Heg Hdl § 3R 39 IREdl § & e
IR 3R Yer T |
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5. dh-TDt 37311 gl (Creating Technical Drawings):-m @ SRIfBAl BT G arat
qPHIB! STeT 3R AIY T Whdl 1T § Off oo 3R e & &1 famm 3 § |

6. <1 & 914 JH=GY (Coordination with Team):-é?l?, hy, IR GBI AT F e & Iqiy
Guds SR ez &) 981 ddid | prffad S 2|

7. RE T 1 UeleRE @ AU (Preparing for Fashion Shows or Presentations):-fSgiTg
HARM BT B W T HEeWR TuleH & foam & faw dardt #=ar 8, S sraefrey &l ©”a
HT, ATSE & [T 3MT3efhe g e A ]

8. FeTSe gl WIGR q HdTG (Interaction with Clients/Buyers):-3TX Wﬁ ar dg W |
T B THT § 3R D! Sl B! qHIHR [SOME & daald I & G ol ol

9. fEois= Twaaw ik RUIE dUR HI1 (Documentation and Reports):-gX STz ¥ Teifdd
HIsc, Bie Jud, S 3R o RUIE TR &1 § dlids I3t Ufeha SFad 3|

10. ¥HY YU (Time Management):-dg g-i3d &l g for feomsa o o W 0 RREIN
ERIENKREER NG T

PERSONAL ATTRIBUTES OF AN ASSISTANT FASHION DESIGNER (Udh ¥Hglddh aWFT
o™ & =afeara o)

R U T T%hd g1 & o $@ ORIy Safaaid 101 3iR SIRIA &I ATaRawhd giil & | Tgdd B
SR 1 & fIT had BYH &1 THBRI g1 ol sieh o AfRRTd [ARVATE Hf S Bt &, S
3 TS AR ATaHIS & § Aolgd ST ¢ A9 QU T8 § 3 T 707 S U qead e
fEomeR & g AfeT—

1. Creativity and Innovation REATH®AI 3R TATER)-TEEH HH fSHER HI 7U-¢ fEwrg
3R faaR @ & 3fa g a1feu | 38 U HI¥Y I SR TN $x I 3Hed g AgU dlis SHdb
feomg arferat § sre fad |

2. Good Understanding of Patterns, Textures and Colours (ﬁE‘f §1ge 3R T B HHE)-
HUS T SHATA S a1t Ued, IUb! TA1GC (texture) AR TN BT 90 fSwmea &) Yer s 3
fETTETR &1 U8 ST et 8 fob & 11 37 8k e g TR &1 yHTa STerdn 3|

3. Awareness of Fashion Trends mﬁa@ﬁmw meaﬁm%
mWﬁqﬁW(trends)ﬁW@m@&ﬁaﬁm,ﬁGﬁ?ﬂ?‘mﬁﬁﬂ'@
Hidsgaroll B o |

4. 3D Visualization Skills (FS9g @1 f3-3mandt eu=1 $31 BT &) -fSTER &I 30 9911
g F&o=l @I -3t (30) TU H i UM &1 &HaT 8191 dlig ¥ o™ a8 a8 SIH ol Jab b
fEome Ug== W a1 fe@m|

Apparel Fashion Design




5. Good Communication Skills (3 HaIg HITE)-Uh TgIH B fSHER I 30 fFaRY
3R Szt B A 3R TEd! aF 3wy J UgaM AT IIfRT | WY & 1 & 1Y 3= Yaey g1
TG 4 SRS B

6. Budget and Time Management (dGiC 3R IHY YU B &ran) - ST R & difd soie 4
TEH HTH HAT T MR SR T THY H BT TR 3 Bt 3MTed g aTeu|

7. Business and Organisational Skills (a:nwm 3R WSATHD ﬁﬂ?l)-%ﬁl%ﬂ? P! By
& ARG Y& B} THY g1 AT SR— T et Bt arTd fhait 8, FY 9 3R HUH & Taied
BT AT

8. Negotiation Skills (;ﬁﬁaﬁﬁ Cd| &I'HH'D-%TII'IE:R CARCES %Trl'l'{"ﬁ P 3 G UR S B
HAT A TRTI T I AHBI WIS i Tl §

QUALIFICATIONS OF AN ASSISTANT FASHION DESIGNERO (U HERI® Hh3H fSuigR &
fere divga)

TEAH HIH fSoER 71 & T $3 eifis, aob-iet R SAfedid IFaai $Taad giat §,
o 3 TeF St o I adrgde & &R 9 | - 37 argdredl &1 fadR I IHeman T g

1. Educational Qualifications (&MTH Frgan-I& TelH HIH fSoeR & fau gAaq
eI rgar AR WR 128 U gialt & g, 39 & H dgaR 3fauR U &R & forg e
fessfin & fewim, aféfthre B g1 f&oh 8 siawge gdar e |

T Rt 1 F 2 af BT BT B

TR f&ht: o & B.Des (Bachelor of Design) AT B.Sc. in Fashion Design, S 39 4 auf B
g 81

URIG TRIM: NIFT, NID, Pearl Academy, 3fif& RITT & foar a1 BN 31 A-Ial U
BB

2. Technical Skills (@P-1P! PINE)-TeIH B SR B AT dp-ii! I 3R B
ﬁa&rmaﬂ%ﬁz

Sketching 3fR Drawing: US| & fSSIg B! HHTS TR IARA 1 &
Pattern Making 3R Draping: 3% &1 UReU dOR HAT 3R HUS HI A WR oI
Sewing 3ﬁ? Garment Construction: ﬁl?ﬂg SﬁT $q@;‘r CARCIRE RS a%[ ARSI

Computer-Aided Design (CAD): fewrgf- IR AR HT JUANT BT S Adobe lllustrator,
Photoshop 3T gl

Textile Knowledge: m P §H1GC, UhR 3R TN Bt TSR |
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3. Creative and Artistic Skills (RIS AR FATHD PILA)-H¥H ST A TAHS g 9gd
SRS B | U e fSOER & ¢8H & SR FU- fE18 T 3R I< THR B BT &l
GRlEIRY

M &1 YIS (Color Coordination)
T ¢S 3 I
gorac! faarur &t e

4. Communication and Teamwork Skills (HaR MR 9 # ot A B e GUENSHRED BEIE]
e R & PR EomgRl, TR, Aled 3R FEey ¥ TR Hdle Tl USdl §, SHfeY 3wy
FRAHIA H T 81d §1 1Y &) 1 & 1Y qH-ag IR B 3 o Sffard g

5. Experience and Internship (3J4d MR sﬁ&m-aﬂﬁ & E?ITFT 7 a1 § fddt Lol BI3Y,
TSR o1 58 & WY SR FHRAT SMIAD Bl &l I99 IRAfad B gHd Hadr g ok
TS FT FagING I Fedl ¢

SELF ASSESSMENT NCERT BASED

A. Multiple Choice Questions.
1. qETI% HRH fSSSR &1 G B &1 gIcll 67

A) A T BT TS HAT B) thfoidh &t 18 &l

C) TR FSOMER & TeTadl Bl D) HUS| Bl ghI Il

2. PH-1 B Jgrds B fSoms=R ot et § afman 87

A) faferT 3R srerafe B) HIdhe R 3R ¢ TR
C) T GBI D) fafegw fAmfor

3. YEF B fSER HUSI & HH-T UEY R BT HRal 87
A) fEoTga 571 3R Ryers 1 dardt B) $Id YR BT

C) I AT S BT BIH D) Sadf B TN H T
4. 9g0% B fEugR g F1Y fiees o1 o1 72
A) Had ! & 1Y B) had eell & I1Y

) PR fEoeR oiR R & Y b) gferd faumT & ary

5. JgTIeh B fSTIER Pl fbd db-1e! I B ATTRTHT 8l 82

A) %ad Hiargd Roafar B) CAD It 3fR Yo AfdHT
C) Hiex A BT I D) Wl & JUHRUT T

Ans. 1. ¢ 2.b 3a 4.c 5b

B. State Wheather True or False.

1. T B3 fEugR &1 dUS], IdTeT Ufshdl, CAD, W 3R U fABRid & &1 1 g
ElIRY|

2. SO B fEomER T B fEomgR & Arfex & & axar 8|
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3. fEoER HRA M, U, et § irem ok Ufow & ¢80 &t oTHeRT & fae yfawmarft At
A YFT A9 & forg g e B |

Ans.1. True 2. True 3. False

C. Short answer Questions.

Q1. IR I & B A G Ted B FogR & g R U Wdfda ferwoft
fafaT

IR Yed e SOz & U gAan Qe awaar 124t wer Il g1 gz gl
sﬂ%aw?ﬁm%ﬁrrsﬁnﬁ%@m giéfthbe P a1 SR fSH S B.Des AT B.Sc. in Fashion
Design a1 ST Ihal 81 59 T1Y-T1Y IY 157, Ryalrs, e Db, Bivws & JHg 3R cAD S
fEomg TR &t TSR 811 AT 3 HT I8 & ot SR & off oasass gidar g |

Q2. P Hgl & IR § HAY & THHRY |

[C5Ld

RS HRAT HRH feemsR: RS SIcRTP HheH feome:
ﬂzﬂqm CACARIE (Coco Chanel)
mﬁg@%ﬁ foraiforY sReF (Giorgio Armani)
ﬁf%aaa ST B (Donna Karan)
ﬁqéﬁ e AR (Ralph Lauren)
Wﬂ%ﬁﬂ]‘ﬁ HIh Siheq (Marc Jacobs)

ﬁ%%wwaﬁ:

1. AR (Paris) = BRI BI AU, B3I HIFAR Bl HK|
2. @M (Milan) - Zealt &1 U9W H3F g9, URIG §ie o a9t 3R = a8 9 ¢
3. g Ald (New York) — 3HREHH BRI Bl g, < i BRH dids Tl AT gIdl 5|

4. e (London) — fafesr TR &1 U@ &g, FAER 3R URWRT BT J7H|
Q3. TS HIH fEsR &) uga safewaa fagivarsy &t aren w31
www%ﬁw%wﬁgﬁr@ﬁmw@ﬁm
T (Creativity) — T IR 3MbYd FSTE Wrem & e
2. Wéﬁaﬁ&lﬂﬁT(AttennontoDetall) %mgﬁﬂﬁ@ﬁé’r@ﬁaﬁwmwmml
3. wwﬁaﬁ &I (Problem-Solving Skills) — fafor a1 fEomg & &t gAfaal & ga

W(Teamwork) SIS €1 & 31 TG & AT TGN HXh B HAT|
TAR BIA (Communication Skills) — faTRT &Y WY U Y Sad B B & |
JHY YU (Time Management) — ﬁﬁ%wﬁmﬁmﬁumm|

7. 3R 3R &4 (Discipline and Patience) - @8 THT T T | BT HAT|

o v~

D. Long Answer Question.

Q1. IRYM I H TFH TgS B SR &t YfFeTd 3R Rrmeial &1 ol s

S s D —
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Session\ Tools and Equipment Used In
3 J Garment Making

PHUST I T YU &7 A S HRA 3R I T[Uras ard R a1 IdTE U a3 & g a8
W%%Hﬂﬁ,ﬁﬂ%ﬁaﬂﬁ,msﬁ?ﬁmﬁmﬁmﬁwwﬁaﬁ?aﬁwﬁmwaﬂﬁ
JUGNT 3R W@ fomar S|

1. Tape Measure (é'qﬂthI?ﬁ)

U AU UET HUS HI AT A4 3R Ued §9H & oI T et
USRI 2| T8 AR W 60 9 (150 ) A1 120 SA T At D o
TR AM MR AU P A A T 39 R AcaYaagag @

i PR TR1E 9 811 g8 Ridfes ansht a1 hreeva™ ¥ o+t
Bl B, e g8 7t e 8 ok 7 € Rt 81 391 IUaT TR &I 779 3, ﬁﬁwwaﬁ?
HUS P! daTs AU P fore fovar Siram g

2. Yardstick / Metric Ruler maﬁ/rﬂ%@o—m

adfes a1 fifes TR adbel a1 uig | o sl el W gl
gl g8 vy U ¥ o Y W 7=, Hus H o= o1 famm
(grain) STTeF, 3R JHATE (A @ fH-RY) Arh B & forg i
g gl

3. Ruler (¥ha) g L U S
23 214

WWWQWW@W@F‘T%@T T [i] Tt [|'|-|lfn'|ll|'.|’ﬁDH

39H 39 9 Y& dF H F=iE g §1 ue e

IRl wifed a1 31 urg / dhel ¥ o dl gl (20

3IPHT IYANT B Y @Y AT 3R T

I G STe & THY fordT ST B

4. Sewing Gauge (RIaTs 7o)

RyarE 7 &b BT 6 39 (15 A B SR gidl & s
TATSFET ATHR 1 Bl 81 39 3MY F-4R AT R I IR
Thd &1 T8 8H, 9 81, 9 Bl g3l, Way, Th, Wie
3fe & BIe A & fod Iugad g1

5. Hem Gauge (89 o1

Tz & fore fafts Tevrs & e 8id €1 98 '9 o Rifgd
P 3R TH & WU & A iR U HA B ufehar &
AT HRaATg|

6. L-square / Tailor's Square (TeT-¥&h AR / ol &1 WRR T)

WINIT A .
4 IE 56__5:3_33 5r9 su e
. 23 2;“
] ﬁllllllllll'll
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TA-THRR 24 x 14 TT B 'L MBR $I Whd gl g b gHf I
YSe 90 f&I & PIvr IR Bt €1 ST IuanT Hheft forari &1 ¢
WHIR H3, B I ga- 3R e H geard o | fasar Sirar
H

7. French Curve (ﬁv_tfav_q:)

5 ®d U URG, el AR A ged Al @ieb A BN 81 = .o o
SHBI IUANT SHHAR W RN (38 & Tg), e aMfe &bl o= o0
MHR o H o STl 81 = - N2

8. Hip Curve (REE) =

YT S ¥ Forg 2 2, 9 fop e, 2 YeR & e

9. Vary Form Curve @ﬂ‘ﬁﬁﬁ)

R id Hd TH et Ihd B S feg ATt WeR gl § | SHdT
IWNT Bk 3oz, wild $U, g, Ulbe & bR, 3R
FHars ot faftrs grEeR spfadl & a9 9 &S A | fha )
EIGI P

&
B. Marking Tools

T g & Al UR] &I G TMuD! IR I T favged SR & A1 T T/ 5
1. Tailor’s Chalk Wedges (TR &1 G duiv)

TR DI Ilp oG Udoh, T ip 1 fefhamy it & S fafts 37 # Sudsy

B €1 U8 g e ¥ (construction lines) 3R uRadd g

(alteration marks) I & ﬁﬂ JUANT BT STt %I 3% fisfén & gy ﬁl’%‘d

H |t IuaT fpar ST 81

IfP 78 A St ¥ fire St 8, safed 38 3t ST &1 91T o/ qRedl Ryarg &t o 8|
il HUSH & fore faRy day i (dBTeht a1 Wihg) o Iuasy Bl 3l

2. Chalk Pencils (dTe Ufie)

die URa $ U URia 1t Bl 91T 81 I8 IS SR Wd @ A
g & U SmTe Bl 2, O b Wiy, seeied 3R 3 oie faavui 4

¥ foru | g8 SIHAR WR Whe a1 §eb TN (pastel shades) H et € SR g0

T S A BT & o 3Fa=ae A=t &1 fiyern i g g1

3. Liquid Marking Pens (RRif@s #1fd U=)

¥ HidR T 8 S € 1 YAHR B¢ O &1 I8 TN A ° Ugd
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TP AT HUS W SIra-1 =T fo F=m gt o ged 8 a1 18t | & T o6 O ¥ uga fAwm ger
fau oMy, syt g% Wl 8 @ B

4. Tracing Wheel (¢RIt &ia)
<R oftel & UPR o BId &

Serrated Edge (@1caR fHART): 98 ®Us W fddlar @1 r"
T & 3R T HT It UPR & pUS W I A S | o -
T g, A TP HUS! W T |

Smooth Edge (FadT faTRT): T8 T el a1 §ran § iR § 5
Rl a1 AP HUST F Y ST el B

5. Dressmaker’s Carbon Paper @ﬂﬁwaﬂ FIa- 4UR)

I8 HiAgad 2RI W Sdr & o s I H S 31 9T
IuanT R i F Ty fArerdR fpar Siin g difes Tet ot
PHUS R WFAR fHar S &b | sTHT I HUS & I 7d
T =Ry s forg s @ e & =nfRu

6. Notcher (T-ﬁ?R)

TreR U ISRV § FoIeHT IGART Y & fhaR W B e aql
¥¢ B & e farar Srar g1 T8 A dex g, i Sy
(seam allowance) 3R HUS & THS! B! Siied THT fAe™ foig
(matching points) foam o e g ]

7. Awl or Stiletto (3T T f&eaial)

g UH JHIdl YU SUHRI gial § oRH ddhal Pl ged
T BT B 39T AN Ut H ¢ Ha & forw fhar
STl § O fF STC Uide, Seerd & fRUfd, dee & for fog
M 31 |

C .Cutting Tools
@feT g & faftrs UeRl &t § fawR I JHemar T 8
1. Manual Cutting Machines @W’%ﬁﬂ)‘ﬁﬂq‘\’ﬁﬁ)

XTI BT o BT IUANT g1y a1 o1y €, SR 3 T &0 81 Whd R a1 Rie/sad
AR Wi HieT & 7T Iuged g &1 378 i
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Bent-handled Dressmaker’s Shears @a? Y soq arat 3@?( TR):

g 7-8 59 fdl ! BIdl g Sl Ue 3R Bigd & Th 1Y Hled & T WA sidl 81 ITDT
Fh1 G &IS Bl B! Kic @A § Hag P16

R B & o pim wics W 2R 3R e Bivw & o wifiess gea arelt WA Td
IR Iuged Biei €|

Sewing or Trimming Scissors d%m‘s‘mftﬁm%—zﬁ)

YT 6 ST el &S aTell il Bidl &, ForH T RRT Jebta 3R G¥RT Md-Hiel 8T 8| 39T
I i B T, sfeevwr 3R B B Braf # g 31

Embroidery Scissors (am'rsf arat ﬁ)

4-5 39 B Udell 3R o9 IS aTel BIet Seil, foTTeT UGN 81 $i Hels | YN & b I
Ple & U BT B

J

d-"’.-ll .
l\_\_\_‘v = 5 o —a
— —
|
Q
Pinking Shears (ﬁﬁ)‘ﬂ‘«’ﬂ'ﬂ?’)

39 $ Bl S 3 (zigzag) P SR BI &I 8, Sl HUS P fHRI B Brea R e Jet

S > @~
Bl /
(Pinking Shears) (Buttonhole Scissors)
Buttonhole Scissors (@F@ﬁaﬁﬁ)
Apparel Fashion Design




Y &dl B U T BT ¢ O 9eeId &1 IaTs (1.5 39 a) a9 $I o Jaball o | STHT JUANT
Ry & Fegd HTe & forg i g

Seam Ripper T RaR):

I8 TP Blel ¢ gidl & ot IuanT Riars & g3 afadl & guRA & e el Wi o faan
ST 8 | SHBT ITANT YT F A1 AR d1fp i TRIE 7 8

(Seam Ripper) (Cutting Table)

Cutting Table (Eﬁﬁﬂm

TS Tl 3R YUIE Tds aTell <ad il g ford TR i &I el JRIgd w4 9 o fawan S
8 difts ST B w7 a8 et et |

Rotary Cutter @Eﬁm:

T8 fem o o Fex S Bl B, 3R SHT ITANT Hedl-adR s dred § fobar o g1
3BT IUANT U AR ST He & I1Y fohar S 8l

(Rotary Cutter) (Thread Clippers)

Thread Clippers (S faau):

Ig T BT F FaIferd Siel Biedl ¢d giam ¢ et Iuah Riars axd 98g 98 & $ed §
forar ST g |

2. Semi-Automatic Cutting Machines (H?f-mlﬁlﬁ Wi ﬂ'ﬁlﬁﬁ)

3 =i+ faggd Wi @ gadt € afd sifRer gR1 Fafd &1 ot 81 3 3% Hivd AR &1 T a1y
e § T&H gl & | T FRi:
Straight Knife Cutting Machine @%ﬁﬂ@wwm:
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3= Tfa arelt A Sd aféera <Is giaT 81 U8 Jot I-T § hise R Bl ™M I Pie
Jhdl B

Round Knife Cutting Machine oﬂa%r@aoﬁmrsﬂm
g Tl AR BT & off T SIS & ATeH ¥ 98 $US & TS| &l dled! g
Band Knife Cutting Machine (égmwm

3O TP Uadl! &iS Bl 8 off el H ey Ygel 81 39T ST IR, B, Uidhe SRl BIct
I3 BT GBI ¥ PIeA B I g

Die Cutting Machine (ST8 SfeT ARIA):

3T U PHOR IS gl @ off U (T Spfa § SUS Bt Wl Bl Hre- H IuGHT 8l g
BT TN Bl U DI dig BT b forT giar gl

Notcher Machine ﬁﬁ?ﬁm
Ig A e UDYS & ghs! # BIC BE (notch) ST H TART Bl & |
Drill Machine @ﬁ'ﬂ?ﬁﬂ)
TP YA HUS & hel IR Sy, Tidhe 3fe & RiH ff3d 37 8 98 o3 H gar g
3. Fully-Automatic Cutting Machines (Tﬂ?lt T S ARiA)
3 TR HgeR ¥ FRifad giclt § ok fohelt SifoRer &t SMTa=aehdl Tai gil | 3 SHATYAD P! BT
TN Bl & T IcdTe &Y dof gl & | T HRi:
Laser Cutting Machine (TR I TR
Water Jet Cutting Machine @Vm@?ﬁﬁm
Air Jet Cutting Machine (TR Sic HicT #-H)
Ultrasonic Cutting Machine (&mwm
Plasma Torch Cutting Machine Wﬁwm
D. Sewing Tools WW@W@WW%I
1. Pins (&Fx‘l)
U &1 ST HUS o Wl B U Y ThsH & o fHar Jdr 8, TSR Hled 3R Ras &
T | fAfts TR & HUSt & o ferT- e U Iuesy gid &
Straight Dressmaker’s Pins JTHII $hUS| & foT SUgad
B &l
Extra Fine Lace and Silk Pins AIg% G| (a@ ] g7
) & forg SuT fobT 1 B
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Ball-Point Pins 7 §U ®US! (G SIff)  TRINT B § aTfdh 4T I oo 1 ug |
Coloured-Head Pins &I RR o o 81 & R ST s gt 81
T-Pins HIC 1 SAGR HUS! (pile fabrics) & fY SUaRT 814 |

2. Pin Cushion (ﬁ‘l@'ﬂﬂ)

O P T BUS T T g3 Bl dfdban gian § O fafdret st o
ST ST 81 ST IUANT O &1 JRA&T T1 3R T & HW
FA & fore fopar ofrar 71 599 oy 70 716Y 81 81k WRfgd w8 B

3. Pin Trapper (09 W)

7 TR T g1 ¢ Tt & o U 3 $H I 9
Wi w0 F W & fw Iuan @t Ot g1 S99 o |
foRaRa 78t § SR ST ¥ i o B

4. Thimble (e

Rl T S S BTl et & S S (RS = @
qTeft STTelh) B gs gHA I TN ¢ 1 I8 YT A1 IR o &1
BT § 3R faftr SeRY & 31T € difes I8 81 H 3=y 4 fibe 81 U |

5. Bodkin (disfa )
sTsfeh U ddl, o FE oA i giell & o R, St am |
AT Bl HUS & W (casing) H ST & 1T IUIRT gieit Y
Ig 3l UBR B giell &:

T H 991 ¥a g1 § ol saifed a1 e s SO e

ST B

TRt o ot B © o v Tars e R §Yat § S gaife s & Udhe § e g HRal o
6. LoopTurner(ﬁqEﬁ?) \|

qU TR TH & R Y1 SUBRYI Bl ¢ oI Th BR R §F
BT 81 3TBT IUINT g U I S0 SqF Pl Iae (3R ¥
Iex 1) & fore foan Sirar 81 a8 ufohan &1 S SR o
ERInIE

7. Hand Sewing Needles (%gmﬂ'ﬁ'\ﬁ?ﬁ) i
g1Y 9 RyaE 3 & forg faftrer ueR &) geai g1t 8, o dorg, s |
T 3MHR (eye shape), 3R I BT UHR T gl &:

Sharps =T fRaTs & fore giet g
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Crewels Hgls & foTg AW daTs &1 Y31 gl & |
Ballpoint Needles@ﬁ@ﬁ@%%ﬁ@?ﬁ%ﬁﬁﬁ%%@?ﬁ%l
Betweens BIC 3R Td 3{F 9T Blail @, S IRIP <fdb AT fBfed & forw gielt 2

Milliner’s NeedIesF‘i’cﬁ\?»h?Thﬁ &mawﬁﬁ?ﬁ%ﬁ?s%é@ﬂmﬁaﬁné?mwm
ST 8

E. Pressing Tools

TS & TSGR T URAT (Pressing) U6 Ae@yu! Ufthdl Bl ¢ | T8 HUS! I Uh Y, -
ORI 3R TR T 3 & g HRat g1 IR J WA (seam) 3R HUS $T Ydg THA gl o1t €,
Rorad aRem 3 AR SR foars Tt 81 9 It fafte wmfat & 3R 3% faxga faazur &
1Y T T 8- :

1. Iron (?g'\‘?ﬂ)

% DR Ufshar o1 Ya Heaqul SUHRUT 8| Ueh 3wt Siferc] &t TH y .
STRA fored fafid auaE &1 aBEa &= &1 Jiaer g, It TeR &

HUS! & T Iugad gt g1 STHT JUANT HUS $I fYadel &1 g, M
W ) FUIe B 3R TRAC TR 8F & d1e I8 BETd cd o & g

fpar ST g1

2. Ironing Board (Eﬁﬂﬁ'g) H _ e ,Q:'-;;

Ig Ud Bie], TSaR TG a1 SR ST F TH SR8 9 et
e & S AR 39d el ©, ot gag T F Wit 3k _.—--’
TEER Bt 81 39 W HUST I URYH I@HR MM I U
forar o1 goar 81 399 AR A fRRAT 3R H-JRT qF
e g1

3. Tailor's Ham (%FR’ G| %'FI)

g U BIeT, HUBR W g3 3R M Ydg arell HH gl g1 SHHT
UGN URYH & &o U UM bl O R | fapa o &, O
ST, YATAER WM, HICR 31| T§ 37 6l |R ACIH HHR o &
eI BIell o

4. Pressing Mitt (ﬂ'RFT ﬁlE’)

g Th gl & IMBR $l TeGR WMl gl 5, o Bl &R
YAGER STe! oY % whia U 3R o7 Gpd Bl &1 O IR |
JUANT faan ST €1 S UgHaR 3 &5 B ST ¥ SR [Rfda
TP T T o YT B
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5. Sleeve Board (Wﬂﬂ@ﬁ)
I8 TP Blel, SMRHT 1S &1 7Y ¥4 il &, o fady &u

T TS (THH) 3R e Bt Sl oI e &t ot I &t - —
¥ B & U o fpar T 21 7 A Y T Rierael ( o

& T &9 T 1&g HRar gl N —

6. Seam Roll (¥ J9) ) —_—

UE U Td 3R TEeR STIPR P gl 8, Rorger JughT
Wﬁmﬁﬁ%ﬁ%@%mélWwww%%wu&m%aﬁ@vmﬁ
37 Io) e W A o1 e e Ssar B

7. Press Cloth (ﬁﬂﬂ?ﬁﬂ)

U8 & Udel HAHd BT HUST BIdT 3, O $US & HUR IGHR U fobaT Sl & aifey pus ol e
3R ¥ gU Gy a1 I ¥ ST ol Hob| I8 Aeeb U1 IHDHAR PUs! Bl G&M & g sigd
S g g1

Introduction to Industrial Sewing Machine (Gﬁ?ﬂﬁﬁ? ﬁ?rr{mﬁﬂ‘r ib'ltlﬁ?m)

e R 7=ty 4f-wRen 7=l Sl € e Iuah o S9N # §8 TR W aRYE
ITeA & RTT o o §1 57 A &1 RUR g o it §, 9iR A U e geIRl ¢ ol
ot g1 = T A-gara =i gt off WW%WHM@WW IR HHerTES A
W 3| 3ot g7 T B WigedwR, oa wple, sfdrdfeds AT St gt gt 1 3 ot veR %
feme Hrf & fore fEweH &1 S § S @i e, o Red, degia, IR ¢fd anfe|

1. Single Needle Lock Stitch Machine (ﬁITIF[ Hed dre e 1=I'-‘Zﬂ7-l)

g T 3 3R Ja SAIGT ST § ATs S aTat #MH 81 S99 T s 3R TH difa &l STANT
BIdT 8 S BUS b Gl 3R TP ol WY ih §1d €| T8 eIt JHad il § SR ST & gardT a1
g, At I8 HUS & e [BIR B! JRI&T Tal BT |

2. Double Needle Lock Stitch Machine (89 Hl8d die fed A=)

39 A 7 <) AT 8l € S PUS W FHMIKR ol SR} B RIS Bl 81 TqP! brigume Rime
Fea a=fiv SRR gt g, Afe T8 &1 dife &1 ot T SR §1 SFl geal & o B g Bl
AT STIR JHTAT forar o FebeT g

Single Needle Double Needle

Apparel Fashion Design



3. Embroidery Stitching Machine (ﬁl’{'ﬁﬂ'l’s‘ﬂ‘\’ﬁ:l)

9 TR &1 ST HEH I § SUSI R fEoed &1 & g e Sim g1 a8 d99d &R
fierifed HI UBR @t It ¢ Ts AR & <d ®hiv, feoga ufefen airedw, quaet enfaciac
3e R 81t €1 & Wi Jopet T Ureil & Ty 1 % Tt € AR R, SfeT o ot o
Tl g

4. Button Holing Machine @Faﬁﬂﬂ?ﬁﬁ)

g HRA URYH R SeTgiet 91 & T T &1 9Tt 81 T8 8o 3R HRI US| W At 3meR,
g @ darg 3R Th B T & IER B B Jaha! 3| Tg AR Feeid & RRI R A9
fSMTONT i ST & Ot R 3 o fewa §

5. Button Attaching Machine (ﬁﬁﬁﬂﬁﬂ'ﬁﬁﬂ?ﬂﬂ)

g U TWEferd HH it §, Sl 9%l TR g T & folu YAl &t St gl 390 U g Jar
1T 8, Ol 9 B UhSHR IWdT § 3R SUD! WIS & SR GHTIII fa ST qaha 8 |

I8 e @i g a1 9 g &1 SUAIT b §e & Dol J Y ddl 8§ — 7 al Higsia (X
MR | a1 Rad @ ieft ¥ #

3R ¥ & Ui U (ST ) Bl 7, dl 7= I 128 q Uhsdl g i gs ST & 39 e
I ToR o |

Gokd

Button Holing Machine Embroidery Stitching Machine  Button Attaching Machine

6. Bartacking Machine (E'R%%‘T'H’Qﬁ:l)

IR 7 U UHR @t Ry & e agd u9-urg Rerg @ 9 8, SR wus & 39 R &t
TS fopa SITdT € STef saral =g a1 e gl g

IR ¢ T=iF ugd 1-2 9t et 2 et § SR R Sue SR et Hor W meigy Riems
Rl gl

TP ST JBIG: O o bR, e U, Fe-Taid & RR, 3R TS Wdbe & A fobd1 S g1

Apparel Fashion Design



7. Zigzag Sewing Machine (ﬁmﬁmﬁmﬁ =)
g8 TR ol e W= 1 U U g fored g are-ay ——
Reerelt & R fommein e s=reh 21 Ll W
TG% S (TR U1 TgSR o fRE) Bl €, S IS Bl U ALt
3R @ &R SR ATl 8| . ﬁé‘

oo @ o1 IuahT Wiew 9 $USH, Segid Bl Aogd
T, 3R HUS! Bl [HAR ¥ S & forg fopar S gl

8. Overlock Machine (aﬁaw"wmﬁq)

Rt 7= =1 feg Rigid R &1 Bl 81 T8 Riems #d 00 HUg & e fbaR Bl arrwt
2 3R bR 3T fHIR TR YT A o A= Hal 3

e SfiaReiies A H U S 3R &l QR B1d 5, SR Fe o1 uril § Ryeirs el &1

%ngﬂ?ﬁ%—sﬁﬁw (@i a1d HUS) & forT 3exi § i 3uH fyams & Wy-91y eieme o
|

9. Blind Stitch Hemming Machine (ST1gs &g 8fi u=ii)

g s feg gfthn m=fe &1 IuanT ufRe™ & fFRY (hems) a1 Wid @ fyams & forg fasan Sirar B
39 02 1 faxivar g8 € % g8 R od T99 $US & WHA (right side) &1 g W Riams &1
s =1 718t Biedt| T8 uisha1 814 ¥ Bt o1F archt 88 B e gl |

9 U # T (needle) YIS TSt €8 (curved) BT €, S HUS &I T H! Sgd gebl Vadl § 3R
fthR It TR T TTER 31 Kl € 1 39 RIS BT SRR 6% ¥ 78! fowdr|

Fo ss &g A= & skip stitch fSarsy +f @t g 8, w1 Sua 9gd e Hust o
Ryems & forg fasan o €1 §%9 Uomel H S8t WA (outer layer) %Y 8% &1 AT A1 €l (stitches) &
TP IR UH ST ST 8, e 3AaR Bl TR (inner layer) B i § U a! Sl &1

10. Feed Off Arm Machine (crﬂ:qsﬁqmrr:fnvﬁﬂ) n_.

IS 3t 3TH WA Ueb YebR 1 = &= (Chain Stitch) AT BT 1™, "“"“W
2, Sl WRIAR R YR HUS! o SAH (Denim), o9, 9 gfRwH ¢ f "

31fe 1 fyars & e e &t ot 81 98 H= SaR W SuEanT ) AN
7 o W, R Te AR B § AR SuT SW Ry ,

Il & fore fpar S 21

39 A3 § $US Bl Higd? R B gaer gt 81 38 &t 399 |
&g 9gd Aod SR et Bt &1

Self Assessment
(NCERT Based) )

i
=

A. Multiple Choice Questions.
1. 9 & ¥ S19-91 U AU 6T JUBHRUT (Measuring tool) 82
a) BT b) g3

Apparel Fashion Design



SEEIEE d) DR e
2. ﬁyﬁ@fﬁq-ﬁmﬁqﬁqmaﬁﬂmﬁq (Manual Cutting Machine) %?

a) PYCIITS BT A b) S AW AR
0) TS SRS HeR d) TSR HfeT A=A
3. BUS P Pled b [T IUNT 8 TTA T HIST ¢ (Cutting Tool) FT 72
a) A EE

o d) dcd

4. RyTE A & AU HIF-T1 JUHT (Sewing Tool) B2

a) TR b) AR W d

o) 5 3R Y d) DRI SR

5. ﬁﬁngﬁq (Pressing Tools) ﬁﬁuﬁﬁrﬁq-m 3ﬂT'IT%?
a) bl b) g

¢) BHOTR d) SR (SK)

Ans: 1c2.c 3b 4.c 5.d

B. State whether the following statements are True or False.

1. S90 A1sd dle Red AR A TAMIGR Riems & il & foe < ggat o1 IuanT &l 8|
2. ¢I% A9 U IRYH & IRbae e 3R Bidt GHidd ded & |

3. S U Bl U 819 3T T & 3R I 1 FRAGT S A HUs! & forg IuanT fovan S
gl

4. TR TP JHIAT YT IUGRU Bl § oI ddal Bl 58 gidl ¢ 3R 3UHT SN Ued # SIE
uise fo@m & for 8¢ 3 o fovan ol &

5. ¥R ¢ P SUINT AR W Uidhe & BRI B! Holgd B, Sec G Siie, 3R Fegid & RiRI
P §E HA & o a1 Sirer 3 |

Ans. 1. False 2. True 3. False4. False5. True
C. Short Answer Question.
Q1. Fyers Ul W wHfE feuoft faf@a)
IR:-RIeTE IuaRr 3 WeH g & ! Teradr ¥ HuS & Riers 3 St g1 398 WG JuSRul
frafefed g
& T 1 A=A ¥ Ry & & fora|
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YT HUYS I ST & [og|
WWW:&%@W@%WI
iR Tad RiarE &1 @i & |
O 3R o H3: Hus & wet fufa & 9= & fory
T USX: Y5 H YT STeH & forg|

Q2. e fyarg 3k ge gifeit w=fi9 &1 &1l gwsnsT|

IR:-ge Riarg axi: g 7= deq o) Hug R Rad &1 &1 6l 81 398 g &) fhay 3
TR I HUS W doht U 3R YR ¥ ¥ i Sl ¢ | I8 T8 ST g9d Hcl § SR Jolgd Rars

PRGN

e gifelT H=fH: I U=AF Hue & gcA & R 8¢ (@ced) S o) U8 $Us P Yc 1ol Sl
2, TR =i Taaford U @ 96t SMBR SR UHR &1 deeid a1t o | $8 H=iH a9 31 T8l &
IR FCEId B TaTs I Wak: I PR oAl §

Q3. R isd 3R saa fisa aie &= aziq & = siaz |

3TN:-
faRiwar RiTa diea die g 709 | sea Hisa de Reg A4
(Single Needle (Double Needle)
LR ER:E
T3 P T ¥ E
faars ! dfeqar % fyars ufed s9dt 8 a1 AR Rrars dfgaar sadt
g
Ay Rars sl & e Joradt fRaE iR
SuET ASgd TS & farg
¢TI 1 TReAT a1 Y (SUR 3R T U1t @ FW, TS i)

D. Long Answer Question.

1. BIE 3 3rd oM 3R 396 B &) 7 Bt Ggraar A JaT

2.9t Ao SR it g bl favdR & gHEsu|

S S O u—
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Session Importance of Body Measurements
4 and Sizing Systems

1. Importance of Taking Body Measurements RRIRE 919 a4+ &1 Hg<)
IRING AT A1 I A0 F U 95 & T Ufehan 81 Ue 3 W fibe g1 AT axd & duR
FRA & o0 T8 Tad Ugelt SIR 38H SATIRuHdT gid 8| 3T Ps 3R off B &
fETTE R A &1 SR fHh 1t 39 o7 g0 a1 IR e R FRA & g Fgt 11g &1
BT TR B
IRING Igad & THA: IR B §EE R AT (GHF T Sl =5 g AT R
T S gt 8, Y ad I8k fbe BT 3 |
el YSHS HUS! &1 99: fe Afdd Bl 31U+ AU Tdl &, i d8 3 oy YSHs dus
T & 3R TET e A Wi Thdr 2|
YR A T Gerd: HH-Hu ISIHE awdl T tRaad &i Sa=gddl il ¢l 99 fRufa o
TR F e A0 F YR FHd BT 8
e & g RIS [aT: A1 &1 Tafyd dRid J Hic HId @1 SE df 99T HI §9d gl
§ R oM & forg Suaih g 5

2. Precautions Observed While Taking Body Measurements @RS 9" dd 9w swdt
T areft |raurfan

IRR H1 A0 Ad 999 TG $3 AauT=-=l = @ S o 7Terd A a9l &, oy $usT ol 3
e =18} S| 3T I8 ==t § % W19 a9 A &1t &1 ear Xar ST

1. OfdT ) WY W1 2T AT, BTy 1t BIh TRR & U g, 3R IR ool R A T3 g

|

AIY A &1 61 el 3R FafUd g1 T, HUS F UHR & AR

9 dd 9T qXd Alcg® | fag o anigy|

ATY A aTeh Wi (Tape) 33T TOIGHT B 811 AR — Aoigd SR 7 & areft|
TETE A & U Bid & @d Hed R &1 STAHT & 3R I1STs & U Bic RR &7
Y dd 5 Bidl ST g3 a1 GS1-UereTl A 8l

A ATy GO WA O HHR) Ad GHT BIdT SHH & AR 81 3R daad 71T O HY
daTs) Td IHY WHH & dead gl

9. TS HIUY IHT id 3R IRR & S 1 STerdl I SWIg I difch AT TeT eTge F 8l

© N o v ok~ W
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10. IR B! fIAY 1ae Y A1 HY, = 9 A8 3Nfe W & S

3. Body Landmarks (IR & U fdg)

Y o % T ™R R o A9 §g 89 § R Body Landmarks F81 ST 81 &7 faigsh &t
THSRT TR BIct € alidh AT el ©IF 9 Y& IR FHI 361 o 9o |

Bodice (SURI HT) & foIT:
o Highest Shoulder Point (FIE@VWT$%H1§§)
o Bust (4 &1 fgwm) P PG
* T Jo (I Jah s
| 10 ‘.I f.
o Waist (@HR) ,\_T \ 5 %\F\
Pivot Point Y IR BU B S BIfeiy) | o SN
Skirt (‘am/ao—é) ¥ e _4« ) y /
/ \
o Waist Level (FR &I &) f 5

o Hip Level @@WF‘R) ‘ v /
Sleeve (@8) & foT: ‘ Back ‘ Front
o Lower Shoulder Point (% &I e fewm
o Upper Round Arm @qﬁwﬁiﬂaﬁ‘)
o Lower Round Arm (Fd §ig &1 TilTs)
Type of Body Measurements (@ISt 7Y & UPR)
1. Length Measurements (FWI% 3| HIY)

TS B AU YRR I daad o= & o Sl ¢ | 98 HY g MR $A H Agg Bl ¢ [ IR
(garment) frdHT diaT BT TfRU| TiaTS AIOH & o8 Wid & 39 RR &1 IuaiT e oirar & forgd
et urd 1 feu AR B

'ﬁ'@lmtﬂ'&:-
Sleeve Length (S8 @1 TaTS): T8 HIY dF ¢t ST § ofd sie M gt g3 1| T8 H8 & T
ﬁaﬁﬁg@wﬁwmﬁwﬂ%

sleeve length, Skirt/Trouser Length  Back Shoulder to Waist
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o Td Wi & AT HY F Hag db
o Y-SR I1 Tedl oY & forg It & SR AT ol STt B

Back Shoulder to Waist @@$Y)@WWT@?$WWQWWH§@W
! fies J [T0T S ]

Full Length (q0f Tiems): T8 S0 TR & URYM S Hoi a1 ¢y & o St 31 3 HY &
T S foig ¥ R 31 3R, T 8 §U HIE! WS ad HIdT el § |

P4
— e

Skirt/Trouser Length (&c/tc Bt QaTs): %W%WWW (@1 MIYIH TaTs dD)
A B! RyaTs & 1y AT St 8 |

Crotch Length (1T GaTs): T8 AT Ue & fou TRl gl 8| 38 PR & U e ¥ &
R, A R b o9 Y ST P HIR T AT STl &

Crotch Depth/Seat Length @Bﬁ Gl TI'eR'I's;Rﬂ'C' ?TEIT%) 4 Afdd Bi WER TR, IR
AP BT P TG e AT STl 3|

1. Width Measurements (iﬁ?ﬂgm

g 1Y TRR S TP IR ¥ gO SR do ol refl &, o a1 ¥ 31U 8 b a1 Ul & U X% 9
Q’HﬁWWIEMﬁ@%%WWGﬁﬁ(measuring tape)%@ﬁimwm
ST & o e o1 Bier R g gl

TCI UPR:
Across Shoulder (U@ 3R I GULI 3R He):

Tg H10 U6 1 3R ¥, U HY & oy Had fog 3 gk 4 & Ja 4 fog da feran Siran
g1 oYWt I/ Shoulder Measurement (4T ATTH) 1t BT 9TdT 8, forgd SO 3R e
%Y fig ¥ o &1 A1 foran S 31

Across Chest (U W@E’ﬂ Gﬁ?@?ﬂﬁmz

Ig A0 TRR & I, BT & Go IbX U IR, TH 3MHeIA & A § GOk 3HeId & A
% &fs ¥ u & fer S 81

Across Back (Udh &ﬁ'\f@'ﬁlﬂ GﬁTDﬁEWI{TCFD:
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T U1 TRR 31 fio R, TR & Faa ffW # te mield & 9 ¥ R ao forn smar g1

Across Shoulder Across Chest Across Back

2. Circumference Measurements (qﬁﬁr HIY)

g HIY IR & ART 3R o1 el ¢ SR o 1, BFR, T, 16 SM1fS | /G X G0 BId &
3R 3 STIferal STer IR BT § aifdh WU Sgd HEl g3 7 811 AT GH S & FHAIR
(parallel to the floor) Eﬁ:ﬂﬂ'@ql
HBI YhR:
Round Chest / Round Bust@ﬂﬁﬁ?ﬂﬂ/@?m:
o TN 3R = H §4 Round Chest HgT WIdl § IR I8 &71d & 17 W, fio & IRl

3R 3R I N & A T B IdT AUCHR AT ST o

o Hfgema3 # 38 Round Bust P8l SIIdT 8, 3R I I S T IR TR R, tis # 9
% Gieh <1<l 3 AT el &

o Round Chest ) Round Waist

Round Waist (IS H SR HIYH): T8 AN 3R Feg & fid 1 Jod Ihl o718 Bill &1 T
SR sy 39 W I fifed fobam S ¢ 3R T a3 A STl 8 |

Round Abdomen (Tﬁﬂ'l'scﬁﬁ'crﬁﬂm:
Ig AU HHR Y T 3 59 -iidl, §1 U I SATal SHRT BId §, ds! fordm oirl g |
Round Hip @Hﬁﬁﬁﬁm
IR F TS & TG W TR (hip) TR BId B THFIR @A §Y I FHR AHR JTT ST B |
r :

m

\
Round Hip . R

Bund Abdomen . .
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Round Neck aﬂ?né'ﬁni?m

TG P YR W BT RMHR, TP el 3e [@H AU foram S 3|
Upper Round Arm (@@Wﬁ"ﬁﬁém

g [0 a1 & Ty He TR W feran sman g1

Round EIbw Round Wrist

Upper Round Arm
Lower Round Arm (ﬁi?ﬁﬁ'lﬁﬁ"ﬁﬁl’scm
Tg 3 R TR foRT &Il § e STt (sleeve) T el 6 |
Round Elbow mﬁaﬁiﬂaﬁm
EARICIRISEARRREIRIC ER: ISR
Round Wrist @mﬁﬁiﬂaﬁm
HATS P IR 3R BIdl AU, Th STl 3iEx X@d U AT ferdn Sren g |
Round Thigh Wﬁmm
g [0 Tael, Ui 311 o1 Frad axdl & e sy o gad A TR &R foran s g1
” ‘ )y N :j.>: " ]

il ‘l]

il Lo
Round Thigh Round Bottom
Round Knee @Eﬁ?ﬁ"ﬁ?ﬂﬁm
3 TS BHR 7 do! FUMY T HIS §T ge & IRY 3R WidT dledhR AT ofrdl ] 1
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Round Calf(ﬁSFﬁﬁThﬁTstﬂTq:D:
g IO g & A1 &) Are fget w foran s 81
Round Bottom aﬂaﬁﬁaﬁeﬁm:
g A0 S SIR A I 9%l & Y 3awae giar o |
o Upper Body:Wﬁaa?EﬁEﬁtRﬂTﬁlTGﬂ?ﬂ%I
o Lower Body:W,WW%%ﬁﬂﬁ%@ @T%W 1ilTIITCITGrIFIT%{I

Cross-Checking Garment Measurements with Standard Size Charts

FUS BT MHR AR BT URF & I & T orcdd smaxas g1 UM a8 YA &1 9gd
TRt B b &R WIRd SR WIsS & HUS H AIY U ST 1 a1 Widhd T (Tolerance) & HiaR &l
e /1Y TAd R, O HUST SRATPR fHar ST Febel 8 T1 ITH YR BT US| WIER (Buyer)
GRT &1 7S Specification Sheet & g fdaRul g1aT1 8 & ©1F I1 71U ¥ iR Hal 4 o1 8|

1. Preparation for Measuring Garments (IR ATIA &Y dar)

BT HIYH o oY $o JHAET qurdt $fTa<ye gid &:

JATA SR IIF <9 HUST T aRe Bl Tob, T8 A1 B fob caat vafed et 3R T8t
T8 BBl

OO & IUHRUT: AU aTell 04, YRR TR, L-Square, drd URd, Iieft fom, ke 2
anfel

Specification Sheet: fS/H A& AT 3R AT Bt ufghan & gt ]
RIS axarast: 1 3R fewforar gsf e & fer|
2. Guidelines for Taking Garment Measurements (Clﬁ%I'F-T YA & ﬁ"\’lTﬁi'!ZT)

It faummt — fEse, Riem, ot — &I TH 8t /Y JUIel 3R WsaTad &1 UTeH AT dlfey
1 Tt TaR 3R AT s 35 |

56 7B QY THUPR &:

IRYM $I SR J I3THR YR Fedh drfos Rierac 8¢ S|

I A R RS RUfa & e 79, fomm Wia an = &1
ge, R, g 3fife |+l sic g1 =feu

T S 91a o O aRRIE &1 Rufia SR sharay a3
3R I | Jey a1 e €, @ 3= Tuel Hrabs U & Riga #3
12T PUS B! AU THI §TR R 7 AehY, e AIgHR G|
Ao & 3RY 3R 3id fig Wy g a1igul

Apparel Fashion Design

@)



A B CY DI TeT 3R JuTe 3G - 7 J1e1 Qid, 7 el IS |

U8 G BT FHA aral M J79T e g, o s

HIU SR I Hid B SR feran 1 =gl

TS ATt M SR IR, AT 3G P SfEHT fob=IR F AT 91l 5|

1T T U ST 3R Ue § uep it [t ot B |

TS §U T O S, AHamg 3Mfe &I L-Square T IS eR F [1UT o bl 3

TR aTalt SUf SR &% a1 Abarsd & g fRufd — ﬁﬁwah?qﬁm‘s@%rw
U ¥ 41 S 913

HPS HPS (?
A !
Nt ‘ g
P /‘.\ '\(/ / ; iy
¢ \VAVAS ™
/ /\ S \/ v % ’\\\
| o N N
- - I N
/ [ 3 1 ~
‘\ “__m Jf.\.‘l.\_l‘l'\\|
\, | T
| ‘ UNDERARM \\ ‘ UNDERARM
\
ARMHOLE DROP- ARMHOLE DROP-

Measured with L-Square Measured with ruler and tape

3. Relaxed and Extended Measurements (?ﬂ?f 3R f@aﬁaﬁm
TaIfed a1 Reg HUS! H &l YHR & HIY TS 8id &:

Relaxed: foHTT Eidl §U Wiavfaes fRufd & Arg1 T |y |

Extended: TXt TR® ¥ Wiad, Aifde Riems gal fo=1 arar wam ||

75 IR &0 § $0, haTs 3R $HREG o I el & forg Iwant g ¢ |
4. Recording and Cross-Checking (ﬁﬁ%ﬂ aﬁ?gamm)

T HIY B! WEUMHYdH Rbre B 1fRY 3R B A Size Chart ¥ i &1 T1feU] S99 78
IR o o g § fb @t Bus Fuifa o & SER §1 afe sfdR urar Sg, & guR
SR @t Ufehar SfUATE Il 3 |

Circumference Measurements (tlﬁﬁ[ HIY)

1. Full vs Half Measurement in Wovens and Knits
g1 8U 3R §-gT (Rew) SUSH o |19 A7 &1 aiesl Sie gidT §
faaRr o
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gﬁ Y m@r (Wovens) H gify A TR HIY (Full measurement) IRRIRSIGI] %, T @ W BT
HIY|

Wﬁ?ﬁ%_ém (Knits) fftl'a'IITq SHIYUT HIT (Half measurement) aﬁT% a::hﬁsaaﬁq%@am
1A BI & SR AehenTH e g 31

....................

Circumference Measurements
ST 9 A9 & TrATeH &1 & # Xad §U Haa o 3 o1 A1y foran S & |

2. Rolling Seams Before Measuring

Aie @ (e o faems) @t 71oe 9 gd 9= a1 6 3t 3R |1 1 91
3R IRy # IRl 1R At Rias @) & grgs @) gt 8, @) A1 o @ 05 39 919 &
I a1 Ui Bt 3R Hig &1 =it |

YD1 HRUI TG ¢ fob TiH b1 HieTs HIT B! Tad BR hdl g1 HH B Arg I Iie AT el g
3R fHRI TR IYUR el gl

3. Measurements from Front Side

It AT AR W Uiy & IHa @ foe o &

g?ﬁwﬁmwﬁéﬁﬂw%ﬁmm%ﬁaqaaaawmﬂmuamﬁa&ah?@té’rm
|

T A0 &1 UfohaT IR Bt & SR 99T &1 §9d gici g

4. Accuracy to the Nearest 1/8 Inch

T B 1/8 §7 B Wil dd ol dleT HY od THT 1/8 39 AP DI Tlhdl X@-! gl | 399
ARy &1 T HeT® il & TR TUIawT IH® & ST Bl 5|

g B 31fYe AR IrE B YU HR T g |

5. Tolerance Policy

AT 7S F AT SHWR A1 1 8 T 7, O ek Hel ST § 8% Uy & A9 ¥ 4ieT 9gd 3fck
O +1/4 39) WD 81 bl 81 3 Tolerance (TR ) BT AT &
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3R A9 3T 79 T J 16ROl 8, df 39 URYH &I a7 df srdidhd R e Sl & AT Sfeex v
& fore O ST B

6. Reporting Measurement Variations

A H 3R 3 R IGHT RepTe T 3R RO HR1 SRed) 81T &

3R ot Ry § forg e A9 9 e @ s gid 8, @ I e foran ST 8 8iR guRargeR &t
Yot foran ST 3|

g UfehaT Tural G (Quality Control) & forT 3mawads gt g1
Various National and International Standard Sizing Systems (GIRE ?T@'q IR GI?R?T@?T
A ATSHT yonferat )
B 30 HUS T7 O felt gt & golf § Ricar b € a1 iR T19R I YSHS HUS TG 9hd & |
ool § RicraTe 1T $US Afdd & W& A1 $ YR Ry ¥7 J §91¢ od 8, B Ae-g-aee
Bl WIdl g1 98], SIS HUS Uga ¥ 99 gyl H Sueis B1d ©, oft fohell fady siie grr Muffa fbu
T4 I B HUST & WSS § dIeqd 3 AG § § S gl A Ugd § dUR HUS! o fawt & forg
SN foht S § | 39 TR, fonedt fa=i aféra Seive & fore Suged aige (uiid &3 @1 ufohar
@1 &) AT YUITEH (Sizing System) el ST § |
1. Origin of Sizing Systems (arfoiT yument @1 Ieafw)
I vl @t YT 196 Tt B YB3 B SRS TegS & T D! B gRw § I &
foe g3 | e & WY-TY Ig YUl TB8 & JhiaaR & g ot IuanT F 3 &t a1 o
Afgarell & uikem! & o ot g vomelt fawRid g3, o/ wery af &t afgant &9 @< & oA
IS ! fafqerdr S et
T QT a% bR TT3 T Jonferdr $ars oIk fgu-a%e A1 (817 aey) & 3MYR W IR & UHR
& Hiferd et off| BTaifes, SIaT-3rerT =N SR §igy & 37 Aucs! & fiefar s+ 8t 39fem 1so
(International Organization for Standardization) 3 Uh GER?T@T[ BIESH AafelT yunelt fas Ry ﬁ,
for % = ¥ ST o v, ST, 871, T shifa ot |
2. Key Elements of Sizing System GLESN WUTet & HT ded)
T HRId r3fonT yomeht & Fufafad v dw 81 &

AMa IR & ST OR SR gl & |

TSI SRS & IRR TG 1 GUE SR fazeror foman S § (@ioifies srem) |

T IRR T a1l Hfeadl 1 T THg | faord farar e g1

T & gl g0 7 e gt @il 1 a8t ufker fbe g aiiRul

I H8 Arsel # Sarer § wrel Al o fihe fdhar off 9, a8 Jome Sa-t & WHId! drT

STt § (QTHIIG: 65-85% )|
Y JUITCH ¥ et 3R qferd B & HUS §7d ], AfhT SAT-31erT yonferdt & SRiTadr & HRul
e Ui 51 hd g
3. Size Labelling (9T3% Qg
TS B9 YSIHS HUS WRIGd §, dl IS qad B 3R ¢@d & | U8 A9 &l UHR & 8d g
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HRITHS TTSH (Numbered Size Labelling): S 6, 8, 10, 12, 3| T8 AR TR T,
Afgaait 3R I=af & Hus! # ST e |

Table: Body measurements correlating to different size categories

S.

No | Sizes categories Correlation with the body measurement
1 Infants’ sizes (0-18 months Height and weight

2 Toddlers’ sizes (18 months — 3 years | Height and weight

3 Children’s sizes (3-6 years) Height and weight

4 Girls' sizes (7-14 years Height, weight, waist and hip

5 Boys' sizes (7-14 years Height, weight, chest and waist
6 Women's wear sizes Bust, waist and hip

7 Menswear jacket sizes Chest and height

8 Menswear pant sizes Waist and inseam or inside leg
9 Menswear shirt sizes Neck and sleeve length

Source: ncert book
Gl&lﬂq ISyl (Lettered Size Labelling): S A (Small), M (Medium), L (Large), XL (Extra
Large), 3Nf¢| T8 wumell B1d o fasfd g3 8 iR MdR W & Fus! a1 e arg
(stretchable) FUS! & Ugad gl & 1
BT, SITT-SfeRT STgd # §1 WIgwl diael # THEUl ol sid, SR I8 AP ¥R IR i i
ARk
4 International Sizing Systems (3
¥R W AERAT JONRiaY Siem-ora 2= AR Iuadiel @ saxgwarelt 3 e A
IEHR [AHRIG DI 75 g1 T Juneh AT, 341y, IR B 1P, Sa1s, a9 SR AT TR el gt
g1 yg < yonferat fafafed &
a. U.S. Sizing System (erafv®Y argfiT o)
J.ud. § National Bureau of Standards RT 20a &l & A& & Ugdl aR Wikss HHd USRI fby
Q| 91 T ASTM (American Society for Testing and Materials) = 35 3{US¢ [6aTl YNl & HIZH
gé{a 3R e A WId &1 AT Afgansit & fou siftie marst & srRur faftys Aftral st o

A4

Missy
Petite
Junior
Tall
Plus Size
Table: U.S. Sizing System
Size category
Attributes
Missy Petite Junior Tall Women's or
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Specific
features

Average
height (feet
and
/Body
structure

inches)

Lettered
sizes
Numbered
sizes

Difference
between
girth
measuremen
ts in inches
(bust,
& hip)

waist

Difference
between hip
and waist
measuremen
tininches
Difference
between
bust and hip

measuremt

Most
common
high-volume
size category

5l 6"
XS, S M, L, XL
2,4,6...18, 20

1" for size 2-

10, 1¥2" .for
size 12-16 &
2" for size 18,
20
10"
o

Have shorter
leg&
sleeve length,

inside

shorter crotch

411 1 //_513//

XS, S, M, L, XL

2P, 4P,
6P....18P, 20P

Same as for
missy but all
girth
measurement
s for petite
%"

than

are
smaller

for missy
10" (same as
for missy)

For short
women  with
higher busts
and fairly
straight
bodies
Growing

body with
couple of

inches shorter
than full adult

height

XS, 'S, M, L, XL
1, 3, 5.....4 13,
15

1" for size 1-
9, 1%" for
size 11-15
10.5" 172"
more than
missy)

3"

plus size

Have smaller
with
limited styles,

market

pants  have

longer crotch

Above 57"
XS, S, M, L, XL
4T, 6T,
8T.....18T, 20T
1“ for size 4T-
10T, 1¥%" for
size 12T,14T
& 2" for size
16T-20T

10" (same as

for missy)

o

Growing
market,  For

larger women

sometimes
with lower
bust lines
For average
or shorter
height

1X, 2X, 3X, 4X
14W, 16W,
18W......26W,
28W

2" for all sizes

10" (same as
for missy

2 %"
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b. European Sizing System Wﬂwm
39 yoret & A FHHer F €9 B1 g8 vumelt TR F g 11 S geNl F R ol 8k
afgarsit & e e & H19 W 1R gt 8|
SR URYM O U, SIS, Sibe) H UTufies A9 STt a1 9¥e gidt g
frae ufty™ O e, W) B SR &1 A UTYfHe gidr g1
IS JHATEl YgAF AU o He, f{U SR SAuRs A &1 ft Iua gl g1 U yoredt §
pictogram (RIETE® f78) BT UGN BIdT § dTfds HTST i 18T Y o= fob T o1 Wb |
fa=man:-
7T Aot 7 81 §, S b S1clt 82-86 cm, 86-90 cm 311 |
afgarait & forg a¥e 3iR f{u A19 § 4-6 et 3} 3f G vl Tzt gielt 81
S-S SR H THH WY & AT TS T 81 Thd &
o Sl IR =K /2
o i U ISyl = (S /2) - 4
o S ST R = (@K /2) =6
c. British Sizing System (Frfe=r wrgfoiT wormett)
fre=1 R gfra o1 e 81 gu o 3roeft srar e gormeh sroTr 81
T H g g
IO &1 AT AR Ao & FHH giah o |
Tfgamal & Wrgel dad a¥e SR ffU A IR Snuilkd g & |
Tz Aot it gt 8, Safere a8 Yome TS &4 Yaiferd g1
3. National Sizing Standards (TSI AT A )
YRA T oifl 0F SITT-SeT JRING SA1aC ardll SISl & 04 Hig Th THM IgfoiT Jore
(TS A1) TG el &1 =1 B HRRA RPN 3R W 578 SHfwaR oMReT (U.S) 3R gAses
fHTSH (U.K.) B T3Sl FUITel! T ST I & |
FS TEY 7 T Afed SRS B A H IGH WA & gl e [GHRid fHu §1 qmwa:
JUTNT B S aTeht A8 AT &
XS (TRST 1), S (Wlen), M (HITSTH), L (ST, XL (TR <o) 3|
WRA H Il e § T faRiy rghoiT fyees?
YR $! fafdy SR s S9e &) IRRG s1ae, o 3R Arers ufd o & i gt 81
gqforg, YIS wus # URdl & fore weies i gt iy |

Technological and Scientific Developments in Sizing
1. Three-Dimensional Body Scanning Technology (ﬁ-mﬁ‘\’ﬂﬁ CIiRS R qH1D)

f-STHvHT STt Wi de-ie yfaw ¥ HIH gs%! & oy 9gd Iuanh ofk aue U 9
ST B S GTell debeilep St o g1 2|
3T qHh-1dp o U fAUT WHR &1 YaNT a1 S1dr §, S SR o Ueb it gy o foadr § iR

TIH HHRT IUT HH UIR DI ST T Tl Bl 81 I8 TR Afedd & IR DI 360 fST Wb
IRP 15 Wb s & HIaR IR &t guf ufapfa &) dager ThiF W velkid s gl
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2. 360-Degree Body Visualization (360 f&3I a8t ﬁﬂ\ﬂ?ﬂ%ﬁ'ﬂﬂ)

g AP Wb [hT T IRR B BT BT S-S DTN A G861, WH B AR gHH ST AR
T 81 ST TR BT YA (posture) 3R U (proportion) BT fARANUT far o1 Gahdr g1 S99
o & Ut & foN 38R fhe 91 # Heg fad |

3. Automated Measurement Extraction (ﬁil'lﬁl'd HIYA l'lﬁﬂﬂ)
Tg dh-iich U IR Wb T 7T TRR T ATHIT 200 YR & AY Wk: MbTd Jobell B

Il adR AT ITRR & WINARS ST B WR TR Tdhdl 5, o 18 & Fft of fazeiwor a7 e A
fAepTan % fore SuahT oo o YT g1

4. Categorization of Body Shapes RRR & TSR] Dt AvfiHRr yiehan

Tt deR T SR FiReaP I fa=evor & HIeH ¥ IR & I SHRT &f Jvft ST g |

T WIS RIeH &1 SIR i e, THTdT 8 SUHIIT-SHisd 11 o Hebell & |

5. Fit Model Scanning and Dress Form Development (fpe atsa W 3R 3’& BiH

fawm)

H B UM 3F AT e ATSE B W B 6! & SR 37 W 5T T 37 I 39 BIF
(@US Bt fopfeT S & o STHT 84 dlel Aied) dUR & 36! o

2 S B} BT IUANT B HUS! Bl It &I Ugd & U0 HR foram Sl g, o arean! &l
YecR e ara ufvy fired §1

6. Mass-Customization through 3D Scanning (3D ﬁ?ﬁmmmmﬁﬁmﬂ)

oSt ThfT SeTid T 73 3R He@quf dd-ie! I "HN- S HIgoRA" ]

Tg SHIYRUN IUUIHISN Bl 370 IRR B STIR BUS IR B BI AT YGH Bl § — o b
made-to-measure (AU & SR éunn

I8 URUR® AT § el A, fPmradt 8ik 98 TR W ANl & 9gaR b ard $Us UeH &3
A wem Bl

UTEdh BT Wb a1 TAT 3T Sdacie 20 & RIFIIRT B fear ST § 3R I & 3R W HUS
TR BT o B

Self Assessment
(NCERT Based) N

A. Fill in the blanks.
a) YRd § IHRId: IUANT fbT oM a7 PR T g

Bler (Small), HYH (Medium), d3T (Large), Sffafad §38T (Extra Large), 3 N 3fafad o8I (Double
Extra Large)
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fRR i umrell (Static sizing system), Tfa=ite ATSFORT WU (Dynamic sizing system), TR
qrefoiT gorret (Hybrid sizing system)

d) HEATS BT AT .o % TIRI 3R U S WY CU & 3faR I@H &t oirelt 2 |

e) W TRR & IRYF B ATE BT AT .o Y AR difesd daTs db, Tl b FaY IH
Y17 GIR &t STl 5|

ANS. a. XS, S, M, L, XL b. Centimeters ¢ .US. sizing system, British (U.K) sizing

system and European or continental sizing system

d .Round wrist FaTs BT TR e. EUf?WI'sC
B. Short Answer Questions.
Q1. IR F AT A THY Sl S arelt wraenfar aHsnsl
ITR:-XRR & {1 A JH FafaRad el ska- 9t
1. Al W TST 1 AT SR THRI AR H X1 AT |
2. TT9 UM IRR A ¢ difch HA1a & o1 o1 Afg T
3. B SR A HUS USADGR HIY 5! o1 TfGY; Geob T [hieT HUS Ug- dlfey|
4. HIY Y ] T A1 foReT el T@H1 =gy, I8 g Feret 3R Hre g1 =iy
Q2. TSI YUTTelt & U dedl P Ui Siforg|
FR:- TS T TUTTeRt & U dd Faffed 8
1. Sie! AoRHeT @R Amm): fRfte i o BT, R, Beg e & A
2. UIZS BRI (3MHR BI AOEN: S S (Small), M (Medium), L (Large) 3T |
3. e &1 yeR: S v, MR, fafesr ar ks arsfoh yomat
4. WIIMRE SeT: SRS & IR HId AT 3R 3% YR TR ISs e foa S 71
5. fthe WSS I8 a0 HRaT ¢ [ T faRiy use & HUsT TWR R HY fhe g — cEe,
R A |
Q3. IRYT I | a4 & fore fezmfAd=r faf@m)
FR:-fh it uRy I A9 oid Ty FafeRad ardl &1 e @1 =feu:
1. URYM $I THAS 3R TUTE Ydg R 38! RE B R 3G a1y |
2. URYM WR Riqad =761 giHl =iy, forad 9dte a1g e 9 |
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3. AU S YR R ¥ g a1 ey, o -
o /A AIY: THeIA & Ia J e
o HIR UMY URYM i e AH<! 578 |
o Fiaﬁ:é?ﬁﬁém:ﬂ%ram
4. WY Ad FHY URYH D1 Wie1 T8 =16, T8 Slell a1 71 g3 el g1 =nfed |
C. Long Answer Questions.
Q1. AT 4 &1 ufshar 1 fawqa 9o sife
Q2. i U SITRRIPTY AT YUMTerdl o SRe ifeiy
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] Fibre Classification, Fibre and Yarn
Session ), properties, Spinning, Fabric Construction
5 Methods, Trims and Accessories

Methods, Trims and Accessories

TEXTILE FIBRES (S9HCTSd BI3aR )

I HIZER IT TRICIEA BIZaR dgd HgH, ITd oI T 4T oI TWREATE Bl & o S0 &1 SiTdl
&1 O BISeR I IET P SMYRYT IHISAT 81T & | 379 Ugd M §91Y 71 &, bR 38 s R
BId 81 7 HUS! Bl T (dyeing), BUTS (printing) 3R FBFARAT (finishing) BT Ufthar I Forma-
AR STl & o 3 3 § Yer 3R ST & s sd 2

1.

1. IR IdGA 4. TTE (dyeing)

2. %ﬂTlT(yarn)ﬁﬂfUT 5. @'CI'Ig(printing)

3. ®UST (fabric) fAafor 6. fpfafRm (finishin
2. CLASSIFICATION OF TEXTILE FIBRES
I Y20 BT FEffepRor

T X fafts At @ U gid € o o 01, STFaR SR Wiet | $ 3R yarRanstt § e w0 9
T ST € | T X BT 3P | (origin) P YR TR &l T I H dfeT I &:
A. Natural Fibres (tn?ﬁmﬁ)
R Ui Al 9 i U1 8l & 3R fiF UHR & 8 o
Plant Fibres @?ﬁﬁw%@) S HUT (cotton), SIC (jute), I (flax) |
Animal Fibres Wﬁﬁw%ﬁ): S S (wool), 9 (silk) |
Mineral Fibres (@'ﬁ\—:r@rw%@n: éﬁq@m (asbestos) |
ST YA BRI 981 & HUST S & g fodn ST Y87 € SR 3 yafaRur & fog gfae o 81d |
B. Man-Made Fibres @ﬁn’aﬁ)
Y IR T GRT YERTRITET & S ST § SIR &l T St & | S &
Regenerated Fibres @?ﬁfﬁﬂi‘@f}
T8 W UIHfadh = 11 S Yegelisl (cellulose) AT UIEH (protein) ¥ §9d § oI ImafAs
ufsrarert gRT a1 =4 f&ar Sirdan %I RIARRUACESAR] (viscose), Foic (rayon) |
Synthetic Fibres @ﬁnwﬁaﬁ’@)
Y Yg T F A § S9N S0 ¢ IeTER0: AFa (nylon), UMTRR (polyester), Tehicid
(acrylic) |
Classification of Textile Fibres
(@< I BT FAfDRoN)
I - (Textile Fibres) B I A R FAaAf0r ufsan & ey wR faftya Afordt & fawfra fasan
ST B 3 IR T Bl §9 & T gayd Il §1d &1 30T TR0 G U § &l YIN | fasan
GI'IHT%: Wﬁ?ﬁ (Natural Fibres) 3R ?‘aﬁﬁ (Man-made or Synthetic Fibres) |
1. Natural Fibres (ﬂm}ﬁ)
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3 F Urpfaes Tral SR Urell, IHaRT 3R Wt ¥ U g B

(a) Plant-Based Fibres (tﬁ%ﬁ J mﬁ)

H’s’ﬁg@ﬁ:@?}?ﬁﬁ (cellulose) TR 3R

oK
Cotton (hUTY):

U U 3HfYDH IUINT fobar S aret

UPad M 51 T8 HUN & U &
dSl ¥ U BT g1 98 g,
YO 3R &9 & T SRMeR®

Linen (89):

T W (flax) T F U gl &1 T8
Togd 3R $eT =M Bar g, S
STerdry % foTT Iuge gl gl
Coir (ATRYE ¥=Mm):

2. Man-Made Fibres (3¥ a1 A4 fAftd 320

g TIRTT & 183t fBdd I Ui giaT ©
3R =Y, AR 3R el | ST
g gl
(b) Animal-Based Fibres (U] d T U
Ee))
Tg MA-3memRd ¥ 81a
Wool ($):
g NS, IH (O YRH), 16 IS &
e ¥ U gl ¢l dg T e
FR1 ¢ AR FS Taarg H IuART gran
H
Silk (¥=1H):
ZI'S’W% ﬁ% (silkworm) & W I
T Bl 81 T8 THGER 3R JadH
BId1 & 3R Hell ol # Juah foban
S gl

IR UIpTaies TTEAT A1 U b R e | TANTRIeT H dUR fhT o &1

(a) Regenerated Fibres (T-ﬁﬁﬁ?[ﬁ)
Y UIpfad Tl o Jegaiel) Bl INA-d
ufehar ¥ HHW U & SH-1 S 8l
Rayon éﬂvﬂ)z
S S XXM Wt Fe1 ST 3| I8 HaraH
3R THHER Bl & 3R $HP! SHIGE
3 SRft Bt B
Acetate (Qﬁﬁ?)
75 ft Ycgalol ¥ 97T § SR Gob aval d
IUAT BT B
(b) Synthetic Fibres (w@rﬁm ‘&ﬁ)
Y Ot @RE ¥ I ugrdf 9§ € |

Polyester(tlﬁ%lm

I8 e SuTel SUANT g aren Ridfew
W5 | I8 Aolgy, feaprs, ok gkal 9
o Bid ol §
Nylon (ATITH):

g Ugd [a% I o 0 fawmRid foear man
ATl I Godbl, Aoigd SR e gial
o
Acrylic (@ﬂ%ﬁ)

g 1 & [dbed & TU H IUTNT ST 2
g A IR TRA A&

PROPERTIES OF TEXTILE FIBRES (@9ICTSd WIgaR &1 faRivdIg)

1.Length(?iﬂ'|§)

wars fHdt 1 BRER Bt Uh Agayul A=l
21 BIISR P ddrs it e Brf, 399
g1 4 I g Aoed SR fada g
RIS BIESR Gl UPR F 8l & —

WU BT’ (BIS) a8 oY U,

F)

fpamdc BIER (@AR dEE S

3= 7 Ridfed B S TIdE)
Z.Strength(HTrIQEﬂ)
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BIeR $I Hoiga! g8 Fuila wrdt § s a8
o YR & g Tl ¢ fom g | I8 fasivar
BIRSR oI ITAR, RHrSHuT 3R uga &
&l D! ST g1 Aogd BIeeR ¥ §1 HUS
Sed] Bed TRl B

3. Elasticity(?ﬁ?ﬂﬁﬂ?ﬂ)

Arefiaar &1 o 3 - &9 & a1 B o
ot @ fRufy & afe ol S fF 37 S8R
W ¥ §gd 33! arasfiadr gt 81 I8
U1 HUSI DI IRR & ATEY T J TS
I 5|

4. Absorbency (K’ﬁ'q'UT &)

g 107 §adT § & weeR o ar w1l @
fat amn & ORg g g
Pled 3R WH S BIRR 3P
T &l aTet 81 & |
Ridfer wER SR Ul &H
TNYUT 3 & |
Tg 101 HUS BI T, SHRMEGRHS SR I
TRG BT & BT YT BT 8 |
5. Thermal Conductivity (GHBHT TP )2
2! 3 g 5 wigeR fbadt smart ¥ wf
B FTIRT B bl gl
Wa@ hIgeR {quqmdmm‘eﬁ?f
gmasﬁﬁ?aﬁmﬁﬁwwﬁ
|
YARN SPINNING AND YARN PROPERTIES
1. Yarn Construction (Yd f=mtor)

YW 3R AR 3 3T I 8id
& 3R 7T Hiew A Iugad i B
6. Resilience (aiﬂam/w'w&man
Tg a1 §dKi! § [ Hust Rige a1 gad &
e oot ga fufa & amow o bar § A1
Tl 31 Iferte B Sedl Riged a1
g 3R Wi s9U 34 g
7. Drape W&Fﬂ?ﬂ)

T O ¥ I § P BER ¥ T HUST
IRR W HY R B T1 el g

M 3R I O BIeR §gd 33T U UGH
HRd ¢, TIaiP Hic BIZeR o g[c a1 Al S
®1 9T 351 T6] giall

8. Luster (dH®P)

g WIZSR I Jag W TS d1d UHIR B
RIGfId PR P &HAT B |

W B Uipfae 99 gl 8, Safe U &I
Tde e AT el 31 TS HUS BT Yl
EAEERI]

9. Durability (fR®HTSHU)

Ig BISER BI IIwIad SR S g
gl feprs BRRR d9 g7y d& fo we ar
o ga g1 Ridfer wExw WY Ulfuex
3fd fers B B

I U YFITAT WA ©, Sl BISaR &1 11T HaRIT I TRISHT
1S STt g difep 98 U Udd UM & ¥U § JOR 811 I8 U1l
Tolgd 3R il g1 1R dlfer HUS T | 3TBT SUgnT

frar ST g |
g ! faRIvdTe:

UG S SHIGC, PHIA (drape), THD, HOd], U
TfRIY, 3R RTASHH I IR SRR STedl 8

/

S twist (Right twist)  Z twist (Left twist)

I B T 1Y 1Y W & AT ¥ (twist) ST ST 81 I8 BIZER B A o SIeal §

3R I B ST BT YHIGd BT B |
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fowe @1 fgxe Ufd 9 (tpi)" & AT 91T € IR T8 €1 UBR & 8 T o
o Sfgw @St &t fa=m )
o zfgw @Sl & famia fezn o)
e @1 yUTa:-
el fgwe ¥ g uda, Aeied SR s a9a1 g
H1 fg¥e ard I Y, THHER R RTHEIS B1d 5, A seg] WIS 81 9hd g
2. Yarn Number / Count (ﬂﬁ?’i’@T/'FrTCI)
I 31 HieTS a1 SRIB! Bl AT & foT I ek a1 T TS BT UANT 8l 8| T8 &) Ul & HmaT
\_SI'IT‘IT%:
A. Direct System (Ucd&f U@ﬁf)
3T O PI TETS P SR IO AT S 2 |
g g fort sifere g, a1 I gt Hier g
[RIAREU
o Denier: 9OOOIﬁETHFfWEIGH(ﬂTHﬁ)
o Tex: 1000 HeR I &1 Io (I H)
B. Indirect System (W&[q@'ﬁ)
T 95H & IUR I $1 dals A1 St 8|
g T foraT it IR, A1 Sl ot gael gl
3aleruL:
o Cotton Count: 840 Waﬁww (hank) Wqﬁ%’ﬁ \311??[%
o Wool Count: 300"[33#3[%:?[%
o Worsted Count: 560ﬂﬁaﬁﬁ'ﬂ:ﬁ§$
Tg YUl SIS HI-Gdl UTe g1 6 |
3. Yarn Spinning Process (qaiméa%umn
BIRR DI TGS b SATYR TR o BHlTs D Uiohdl &l YT H FiET STt &:
1. Staple Fibre @%W — Spun Yarn
2. Filament Fibre (Flatb"lg_cﬂ) — Filament Yarn
4. Spun Yarns (FF-I‘CIﬁ)
W I BIe-BI UpTad BIZER (ORI HU, S, o 3nfe) s o ]
-t FHA fhamic B ©F i) & ft B2 Ths! § Bedr W I §1/T
ST § dTfs Wi BIgeR ST g MU
ufshar & TR
BISR Bl Qe
Bers 3R TS
T o ferd forsror
IS IR BT GRT BTSSR B YT HAT
e 3R fefien
HISS I g IR TTeER 81 B
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HISS T I UG & forT IUANT Bl ©, M THHER, AoTgd, 3R HH IIdeR 81 gl
5. Filament Yarns (ﬁWITeIE'?TFf)
Y T BRI ({HieRl ¥ AR fpaniier a®) I s1d € o9 Riew a1 3ff hHm vrwR @iy,
A 3T |
RS HTg Wi aT-
AT HIS GAThR aRe el S STl 3 |
frRe (&5 arelt o1g &1 wie) J °9id & a1ex Febrar S ]

FAEERECIRN EEZNCREE]] el SHAI %I

amﬁmwmwﬁ%
faRroarg:-

fore=it ¥ag, 3 diebd

HY JIAGR, TY0T ufeRieht

S IV, HH HRHGID

TG AR HH
TYPES OF YARNS BASED ON YARN STRUCTURE
1. Simple Yarns (STYRUT ) RSCES SISITITINRE
YR Yd I B & ! sH1ae; DR, AleTs 3R ager 99~ Single Strand
R © T S Wgerd S (twist) TN €1 A Yo AU A E, T ooy e
GHTTHT 3T T € 3R A ST & Jereid Tel 2 *‘-“"’J;'\z:ﬁeﬁvér'n -
UbR:- —

Single Yarn (e f):-o1d T8 BATE A GT & A T HY oo

it B faeR ST &1 m{d

Ply Yarn (S§-%R10 Ie):-3H 41 I1 311 Gebal Gell &1 Teb o

1Y TRIS R AR a1 Srar 21 S’ — 2-ply, 3-ply 3|
Cord Yarn m@:-ﬁﬁamm plyﬁ?ﬁﬁﬁqﬁﬁmﬁmw%l ECESEEIS
STl § df Ugd plyﬁﬁﬁmmaﬁsingle yarnff
ERUKISICI
2. Complex/Novelty Yarns (ﬁﬁﬁ/ﬁﬁﬁ)
3 gdl P §1aC A BIdt § 3R 599 IR twist BIdT € oY
mﬁmwawém%l E%quzf(Fancy Yarn) thi
e |
AR~
Base Yarn (WWH@D—H@W@TWW%I
Effect Yarn (3R d) - §H1de 9 faRy g a1 gl
Binder Yarn @W%—Wﬁwaﬁﬁmél

Slub Yarn (&rﬁnﬁamwww%@ﬁwﬁﬁsﬁéﬁﬂ@%%@wsﬁ?
HIe & g
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Flock Yarn (T&eR I): gd & B XN & o TH-99 W 3d 91d § o g 3D ol
qP a1 gl
Boucle Yarn W@W@B—Wﬁﬂﬁm%mﬁww@ﬁ%l
Knot/Spot Yarn W@WWW@WWWH@WWW%WW
R a1 |
Spiral Yarn (GHTAGR ): fe-STHT HleTs T Jai I AR PR iUd oIkl §1ae §15
ST Bl
Chenille Yarn (AT TGR Yd): BIC Yol B &l HR Yol & a1 IGHR IRIST oIl g, Ty
T A gae 3T g
Core-Spun Yarn @TWWWﬁ%WﬁTW%WW%WW
o7 firerd §
RCESIRES
frafor A g 31
HUS B FRRAT HH & Tl B
Id F1 e iR IAZH BT UG Seal g1
3. Textured Yarns mwﬁamaﬁqm
mwm%mﬁmwﬁwmwam@aﬁmmmm@
T Yo 3ifiep i), RA 3R SRS 8l 9d 3 2
faRryard:-
e w1 yedt gl
3ifirep THfge SR FiHear St B
e g 3R aEiarg e g
3 bl (bulk) B T HUS BT I8aR Havel 3R
Tt et | :
dfe1 3 qd SRR AT (snagging) B YU TG 8
gl
4.Weaving(§7ﬂ§)
1S U Ut ¢ Foraw &l a1 3ifies Gl Bl 31U H 90° B0 IR UR FHRdl §U HUST ST STl
B TS F I are g &) g SR ASTS H ge aTel Yol B U Bel Wl B
fo=rat:
AT Bt FHH (Rh bias TR Ao g1 8) |
WWselvedgem%GﬁaﬁﬁTmﬁm%l
fafts v 3R 9o H HUS §1T o Iohd & |
fafae 1R ¥ Sra-Sa fETe ok sHae et &
Types of Weaves (§7-|'I§ P UPR)
1. Plain Weave (HTgl §FI1§)
WA 3R AR YHR: T ad Yd & W Tb JU Yo - "I SHWR, T A" |
IeTeRur: faw i, Site, Aafer, erther, wend
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faRyat:

Toigd, R Udg, et JUrs gva|

HH AR, A Raad e § usdt €1
2. Twill Weave (&t §15)
fa=IvaT: g &1 39 aRg ORI 9rn § i $us W forasT Ued 99|
IaTeur: S, Tere A, =, RfTe
faRIwad:

ISR
3. Satin Weave ({IcH §=I'I§)
faar: 4 o1 3% ad Yal & SW TH U gd ol §
T8 g W s Teiley 4 B
TTERUT: SHRD, Ucte Jred

fa=ryang:
e, TH®eR, fhaad WY gdsl
SgaiiA fiRTae 3R THe & forw St

4. Decorative Weaves (S®Ifed §75?) bbb

SHRfeT a1 Bt dicw 9 F18 gt & o o ¥ ifde I did @ o wF, fea, afe) =&
fareR TN e TR &t ot g1 37 feomsat & fFafor & faRiy g, sieaticy ok der
TIFedTR BT UGN BidT 21 A diod HUS B HYD IR HAldD §1d &l 94 vied fSogl &
PHRUT T SePTs GH T1 STat o B STagHdl Bidl

21 SPHRfea dog A e =3l 8-

A. Dobby Weave (?::I'ﬂ’f aﬂa) .
Sidl did H BIe-Bie I (geometrical) @?Wﬁﬁ fﬁjﬁ?ﬁg’jﬁ%ﬁé
fSSTET R FUL W AT o & 39 99 B T F fﬁgﬁ}ggi}gg.
o 24 F 40 B (harnesses) B SR gldt § Sl T A#{$>é}(f5%
B SR ISTHR Yo IR Hd &

IR gS9 S, gD, P, diba iy, fimed
3l

B. Jacquard Weave (ﬁ?ﬂé ?ﬁﬂ) CUTPILE

TR P! IR dioq (@i, fgar, A &1 fygor gar 21 39
SIS GH TR T ST & o gy @1 o 3% &1e ar
SR TR gRT (R Tithes T BT STIRT B1eT 31 &R
aTd g Y SrerT-3renT Mafd fbar o g 8, A Sge

o

Complex
No Pattern Limitation
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EREACTIFSEEIATICRS

JCTERL: b s, SHRG, TUKT 31 |

C. Pile Weave (UTgd aﬁa)

39 dig § & e I BT STA BIT © - < 99 @I 3R 9) 3R U 3ifafvad e | 39 dig @
foet it B, Safs TR A U BT Felg W e U 3Febe oy ST ¢ | 399 BUS Bl AT 3R
AT 9t 8

TGV dAdE, dadeH, o1 FAM, HIRET TG |

D. Surface Figure Weaves @by PR diom)

30 9 § Us T1 <) Sfafked Y g (@1 a1 9 A HUS B Gag R @Y fewrs a1 epfoar s
St g1 3 feursa Rdie g €1 erfafked o e &t @R® ¥ U 991 &, o 7Y & %
TRACY" (Al g3 UM B ere) e it €1

Surface figure weaves F UPR &
Lappet Weave (ﬁﬁ'c'fﬂa)
Swivel Weave (f@laﬁ fﬂa)
Spot Weave (FCIT'C’ aﬁa)
JETERU: IS, Asm, Sies faw e |

Knitting@ﬁ'l'g)
18 axd i &) U o fafdr B foraw omi bt Ush-g@R & W1y Uiel (loops) ¥ U H FexqqU
T ST € 1 U Uik 1S HRE gRT Bl o 31 39H
3 g femn il € —

d9ad fe=n H geH a1 e “wales"HEATd § |

aﬁﬁmﬂﬁﬂﬂﬁaﬁﬁ ”courses"m?fl
T U T (knit fabric) GATIH, TdId, SRMHeAD, T9
NERIED) (breathable), zﬁfcrl%ﬁrsﬁ (wrinkle resistant) 3R
AT SIARH TON a1 Bl &1 T WRIAR TR WICHAR,
BIRERY, IRIIWR, WeR, Sebe 3fife H 1A 81 B

UPhR:-

Weft Knits; &fcrs fe=I & 41T gt 81 39 814 a1 A=A ¥ §911 o 9hal ¢ | TWIC a1 Sqger
HUS T A & |

Warp Knits: 4T dqad fo=n & Iadl 81 T8 had TR gRT 3 e 8 | 398 J&d: Tricot
3R Raschel WW%I
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APPARELS, MADE UPS & HOME FURNISHING [

. , il '
Job Role: Apparel Fashion Design 25"_!1'“9,',3

b e o T | P i goiie @ Poe e west ‘

)
e {ay
LY,
(Uellness

I.

LEVEL I

Book Available in All NSQF Level
qT: U TR Rl Qe wITedl, ITHEe g Ufaeel W SUeTer £ |

FEATURES
= Part A-Subject Specific Skills = Multiple Choice Questions

= Part B-Emplovabllity Skills from both the Parts
= Exercise questions at the end = Previous Years Question

of the chapters Papers
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